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I’ve tried other mediums and always 

go back to graphite. I love drawing 

exotic animals and fi nd the fur is always 

a challenge. For this drawing I used 

mechanical pencils and four leads: 3H, H, F 

and HB. I couldn’t resist drawing the texture 

in his mane, the refl ections in the water and 

the patterns of the reeds. Because of the 

shape of his body, I had to render the curves 

of the stripes accurately. This drawing, using 

a full range of values, took me thirteen 

months to complete.

My paintings are always an expression of a 

situation in my personal life. The symbolism 

of animals allows me to stage situations that 

refl ect the most striking moments of my 

life to help me try to answer the existential 

questions that haunt me. This painting 

expresses a moment during a particularly 

diffi  cult time in my life, where my vital 

energy, which I considered indestructible, 

showed weakness. Even the most powerful 

of big cats needs to rest and to isolate itself, 

to review and recover its strength.

Black and White
Saundra J. Bellamy
Graphite on paper 
9½" × 12" (24cm × 30cm)

Need for Rest (Siberian Tiger)
Christophe Drochon
Acrylic on canvas 
24½" × 40" (62cm × 102cm)
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INTRODUCTION

Here at North Light Books, we see a lot of art. It wasn’t too surprising when 

one of the staff  members asked why we didn’t have a book that showcased the 

amazing animal paintings and drawings that we’ve seen. It is such a popular sub-

ject, I don’t know why we hadn’t thought of it sooner. After looking at thousands 

of paintings and drawings, we narrowed it down to 207 fi nal works to create Art 

Journey: Animals. 

As I selected the fi nal pieces for the book, several of the featured artists 

mentioned some common themes when describing what inspired their work. 

Here are some of them:

•  The special bond that these artists feel to animals, both domestic and wild, is 

clearly apparent. This bond connects them to nature in a way that relationships 

with people do not. Capturing this unity with nature is what drives many of 

these artists to work with animals as subjects.  

•  In many ways, these works are more than animals as subjects, but portraits 

of beloved pets or respected wildlife. The artists, through observation and 

research, have developed specifi c traits or features of a particular animal to tell 

a visual story, relay a specifi c incident or showcase a behavior unique to that 

particular subject. 

•  The texture of fur and feathers provides an opportunity for many artists to 

explore patterns and repetition found in nature. Many enjoy exploring these 

textures, which can be both challenging and delightful. Artists found some 

innovative ways to capture a variety of textures, both on the animals and in the 

backgrounds. 

•  Some artists used reference photos taken during many hours of observation, 

while others worked directly from life. Some artists used a combination of both, 

especially when trying to capture animals in motion. 

•  Many artists spoke of how they wanted to capture the look found in their sub-

ject’s eyes, stating how important this is to capturing the spirit of the subject. 

•  Honoring animals is also a common theme of inspiration for these artists. For 

some, it’s the connection to a beloved household member. Others may want to 

raise awareness for feral cats or shelter dogs. Still others want to celebrate the 

majesty of wildlife. 

Above all, the thing that is most evident (and most important) is that the 

artists are clearly working with subjects that they love and have put years of 

painting and drawing practice into their work. As a fellow lover of both animals 

and art, I hope you’ll feel the same connection that I felt as I selected these 

pieces for this book. 

Standing Egret was painted from a photo 

taken at Flamingo Gardens in Davie, 

Florida. I have spent a lot of time taking 

photos at zoos, parks, gardens, during 

underwater dives and in the Everglades. 

My photographs not only help with creative 

details but also inspire ideas for future 

paintings. My artistic joy lies in bringing 

life to the eyes of my wildlife subjects and 

capturing the intricate details that make 

a viewer want to reach out and touch the 

painting. My goal is to bring the unique 

impact of my subjects to the viewer by using 

full, bold color for both land and underwater 

scenes. As an artist I focus on photorealism, 

bold colors, details and eyes. I spend hours 

taking photos above and below the water 

looking for just the right inspiration that can 

be shared on canvas for others to enjoy.

Standing Egret
Sheryl Hughes
Acrylic and gouache on board 
12" × 9" (30cm × 23cm)

6

R3135_ArtJourneyAnimals_001-007_FM.indd   6R3135_ArtJourneyAnimals_001-007_FM.indd   6 9/20/16   11:55 AM9/20/16   11:55 AM



R3135_ArtJourneyAnimals_001-007_FM.indd   7R3135_ArtJourneyAnimals_001-007_FM.indd   7 9/7/16   1:09 PM9/7/16   1:09 PM



R3135_ArtJourneyAnimals_008-041_CH1_Dogs.indd   8R3135_ArtJourneyAnimals_008-041_CH1_Dogs.indd   8 9/7/16   1:09 PM9/7/16   1:09 PM



1 | Dogs

The Girls on a Windy Day is one of my favorite 

paintings in my portfolio. It was a transitional piece for 

me, moving from an approach focused on the detail 

to a more instinctive approach of letting the water and 

paint do its thing on the paper. Technically, I wanted 

to ensure I focused less on the colors and more on the 

capture of the lights, midtones and darks. To keep the 

dogs from appearing pasted on the paper, I worked 

on the background and foreground simultaneously. 

Once I was confi dent they were right, I laid down other 

washes and shapes of colors where needed. I fi nd that I 

like this loose approach as it is very freeing!

The Girls on a Windy Day
Kim Johnson
Transparent watercolor on 300-lb. (640gsm) hot-pressed paper
22" × 30" (56cm × 76cm)

9
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My dog, Zack, inspires me. He has 

become my muse because he has a great 

personality, but I never paint portraits of 

him. He becomes part of a composition 

and is usually placed in improbable 

situations. This particular piece evolved 

from an unfi nished watercolor of Zack and 

cut or torn sections from old watercolor 

paintings.

Cricket, my children’s pet, was 

perched on one of his favorite 

spots: the back steps of my studio. 

Predominantly a fi gure painter, I 

snapped a few photos of him with 

no intention of creating a watercolor. 

Cricket’s life was cut short a few 

months later. After some time had 

passed, those few snapshots became 

the basis of my eff ort to capture the 

essence of this simple but good-

hearted creature. I pre-wet with a 

spray bottle for some of the textures 

in the vignette, and I lifted out to 

soften the edges of the wood grain. 

I often encourage my university 

students to paint things that have 

signifi cance in the fabric of their 

lives. I felt compelled to follow that 

suggestion with this little watercolor.

Cricket 
Lance Hunter
Transparent watercolor on 300-lb. 
(640gsm) cold-pressed Arches
19" × 12" (48cm × 30cm)

Transformation
Kathy Brandenberger-O’Rourke
Watercolor, acrylic paint, paper, glue on Masonite
36" × 24" (91cm × 61cm)
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Watching animals play on the beach is 

always a delight, and this sunny day I was 

enjoying the refl ections and shadows 

as they combined with the stark white 

dogs refl ected on wet sand. I particularly 

wanted to show their distinct personalities: 

one more passive, the other bringing 

his energy to the scene. The challenge 

for a realistic painter is to express, in a 

spontaneous way, the mood and not just 

each hair or blade of grass. For the sand 

I used salt and splattered paint. For the 

dogs I concentrated on the diff erent 

colors appearing in their shadows and the 

refl ected light. Watercolor works best for 

me, using pure colors in a layering process 

until I fi nd the nuanced eff ect I’m after.

Beach Buddies
Mary Hopf
Transparent watercolor on paper
16" × 12" (41cm × 30cm)

The notion for Serendipity was the 

intersection of several happy accidents: 

an unexpected day off , a beautiful sunlit 

morning when the forecast predicted 

rain, the anticipation of a nice hike and 

my dog’s hilarious sulking attitude in the 

presence of all that golden sunshine when 

we simply weren’t leaving quickly enough. 

I knew when I snapped that reference 

photo, I would be painting it soon. 

I approached the painting wanting 

to tell the story of that sulking, stormy 

attitude against the delicate light-fi lled 

textures pouring through the window; it 

seemed a study in contrasts on multiple 

levels. I used a Quinacridone Gold as an 

initial wash to set the sunlit tone and then 

poured washes of Quinacridone Red 

and Cobalt Blue. I used dense glazes for 

the darkest areas. I masked out certain 

light areas but also lifted out several areas 

with a damp cloth to create diff erent 

textures. This painting was one of my 

milestone paintings; I learned so much 

from start to fi nish. I am happy to report 

that a wonderful hike ensued and all dogs 

involved were exhausted from hiking and 

full from their cookies at its end!

Serendipity
Susan Baresel
Transparent watercolor on 300-lb. 
(640gsm) Arches
24" × 18" (61cm × 46cm)
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Nike
Lei Chi
Watercolor with gouache accents on 140-lb. 
(300gsm) cold-pressed Fabriano Artistico
12" × 8½" (30cm × 22cm)

Abby combined the two elements I fi nd most important 

in my watercolors: strong, interesting values and lighting 

along with a solid composition. Adding to that was the 

narrative quality of Abby caught in the act of sleeping 

on the couch and my coat ready for our morning walk. I 

felt I had the ingredients for a good painting.

In my watercolors, I utilize multiple washes or glazes 

continuously added until the desired light and shadows 

have been achieved. I follow with the fun part of painting 

in the details. I usually paint dog portraits in pastel, but I 

felt watercolor would pull this scene together better as 

a whole. It apparently was a good decision, as Abby has 

been one of my most successful paintings.

Abby
Tom Hedderich
Transparent watercolor on 300-lb. (640gsm) cold-pressed Arches
111⁄4" × 18" (29cm × 46cm)

We adopted Nike after his career on the racetrack. On the day we brought him home, which was 

when we actually saw him for the fi rst time, my husband and I couldn’t believe what a beautiful 

boy he was. Since then, Nike has become the dearest companion in our life. Nike possesses an 

especially gentle nature. As an artist, it is a calling and privilege for me to portray the loved ones 

in my life and immortalize them through artwork. 

I created Nike’s portrait from a photo taken on his favorite walk. I like how the photo captures 

Nike’s puppy-eye expression and his natural spirit. I’m also drawn to the nuanced pattern of light 

and shadow revealed by the warm evening light. After cropping the photo reference for a more 

pleasing composition, I made a carefully studied drawing by using a sharp 2H graphite pencil. 

The patterns of light and shadow shapes were mapped out in the drawing process. Numerous 

layers of transparent watercolor washes and glazes were then applied to achieve the desired 

contrasts between light and dark. Splattering paint by rubbing a toothbrush created the texture 

on the sidewalk. I used white gouache or mixtures of gouache and watercolor for the fur and 

highlights. In creating a formal piece of artwork, I strive for both the accuracy of depiction and the 

sensitivity and spontaneity of expression. This approach guides me in creating a work that is both 

solid and expressive. 

15
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I love painting animals because their 

emotions are so transparent! In the 

moment I took the original photograph, 

I knew I had a workable photo as 

inspiration. After I completed the 

contour drawing, I got an immediate 

feel for the overall success of the 

painting. I chose the 300-lb. (640gsm) 

cold press because of the texture it 

added to the bulldog’s features—the 

folds in his face and hind legs, the 

shadows in the barrel of his chest, the 

shine and shadow contrasts of the bells 

around his collar and the details of his 

paws against the concrete. Each time 

I see this adorable bulldog, I am drawn 

to how the dog’s attention was devoted 

entirely to his human companion.

I’m Here For You
Kim Johnson
Watercolor on 300-lb. (640gsm) 
cold-pressed Arches
22" ×15" (56cm × 38cm)
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Painting animals is about sharing the 

love and compassion I have for all living 

creatures. Not wanting to be constrained 

by the limitations of repeatedly painting the 

same subject matter, I paint what inspires 

me at the moment. This piece diff ers from 

my other paintings in the way I’ve ironically 

juxtaposed the outlet and cord with the 

formality of the wallpaper and the dog. 

The reference for this painting was inspired 

by my friend’s French Pointer and the 

wallpaper from a bathroom in a cottage on 

Long Island, New York, where I lived. 

My paint of choice is Liquitex acrylic 

because of its quick drying time. I love the 

freedom acrylic off ers, allowing me to glaze 

and use dry-brush techniques. 

Dog With Wallpaper
Ellen (Ellie) Fuller
Acrylic on canvas
48" × 30" (122cm × 76cm)
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In a world competing for visual stimulation with a busy variety of bold shapes, broad strokes and 

bright hues, I am often drawn to the elegant simplicity of black and white. Scratchboard off ers a 

quiet subtlety that draws one in for a closer look. The fi ne detail that can be achieved is mesmer-

izing. In this piece, a thin layer of black ink has been gently scraped away with a sharp blade to 

reveal the stark white clay layer on the surface of a board. 

My artistic life began six years ago, after decades of quiet germination. In recent years, as 

I have worked to develop my art, my life has been enriched. I’ve been blessed by the act of 

creating, as well as the people, animals and events that have come my way as a result. Whether 

through commissions for portraits of dear pets, or through photographing and drawing local 

wildlife, the close observation of animals enlarges my understanding and appreciation of their 

nature. I hope to bring the viewer a more intimate view and a greater connection with the animal, 

and through that animal, with themselves. 

Shepherd Pause
Heather A. Mitchell
Scratchboard 
11" × 14" (28cm × 36cm)

Knowing the possible outcome for a dog in need of rescue, we experience 

a tug on our heartstrings. Joy not only rescued her owners, who had just lost 

a longtime canine friend, but she was mutually saved. Her resolute posture 

and the expression in her eyes refl ect her newfound security and pride of 

possessing two new forever friends. Pen and ink maintains the crisp image 

of Joy and her evident pride. The wash of watercolor brings her to life and 

radiates the warmth of the heart pine fl oor and sunlight in her new home.

When an image evokes an emotion, the goal is to translate that feeling 

to paper so that the emotion is not lost. Only then can you evaluate the 

success of your work.

Rescued … At Last! 
Jay DeChesere
Rapidograph and black ink with transparent watercolor on Bienfang 146-lb. (310gsm) 
smooth bristol
10" × 8" (25cm × 20cm)
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During the 2007 wildfi res in San 

Diego County, we evacuated 

northward to our in-laws’ home. Kira 

made a beeline to a quiet corner and 

tried to curl her seventy-pound body 

into the confi nes of a tiny dog bed. 

What initially seemed comical gave 

me pause as I looked at her eyes … 

Kira’s exhausted, hangdog expression 

clearly refl ected our own feelings. 

Pencils defi ne the space while careful 

use of an eraser provides the detail 

that breathes life into the drawing.

Wildfi re Refugee
Nanette E. Benson-Schlax 
Graphite on Strathmore 500 Series 
semismooth bristol
11" × 17" (28cm × 43cm)
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Animals of all types are my favorite subjects and 

their inspiration reaches back to my childhood. 

Border collies have a special place in my heart. 

I’ve had the pleasure and adventure of sharing 

my life with two of them over the years, and am 

certain I’ll have another one someday. The look 

on this pup’s face speaks volumes about the 

breed’s intelligence and curiosity. I created this 

drawing on scratchboard, which I tinted with 

watercolor and washes of India ink.

Tell Me More About “Sheep”
Ann Ranlett
Scratchboard with India ink wash and colored ink 
4" × 12" (10cm × 30cm)

21
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I had several diff erent photographic 

references of Journey to work 

from, but none seemed to stand 

out and show how beautiful this 

greyhound is. In all the sketches I 

drew she seemed to become lost in 

the composition, so I played around 

with cropping. I tried a few diff erent 

designs and loved how this one 

really brought focus to her poised 

attentiveness. Even though I kept 

the background simple, Journey still 

seemed lacking. Two green-based 

quick-drying salt washes across the 

whole background really made the 

warm colors on her face stand out 

and her collar pop.

Journey
Jennifer C. Griffi  th
Watercolor on 300-lb. (640gsm) 
cold-pressed Arches
20" × 16" (51cm × 41cm) 
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I was inspired to paint Bailey, the 

subject of Winter Wind, ever since I 

met him. He is my neighbor’s dog and 

is a beautiful mix of diff erent breeds. 

This image of him captures the cold 

Canadian winter wind, which makes 

his long fur fl y and highlights his 

distinctive coloring.

I enjoy painting all sorts of animals, 

but especially pets because they add 

so much to our lives. Each one has its 

own character and is special in some 

way. All my pets have been rescues 

or adopted from the animal shelter. I 

painted Winter Wind as a donation for 

a Humane Society fundraiser.

Winter Wind
Karen Xarchos
Acrylic on canvas
20" × 16" (51cm × 41cm)

23

R3135_ArtJourneyAnimals_008-041_CH1_Dogs.indd   23R3135_ArtJourneyAnimals_008-041_CH1_Dogs.indd   23 9/20/16   11:56 AM9/20/16   11:56 AM



Drawing any black animal can be challenging, but if you 

look at black fur in strong sunlight, there are actually huge 

contrasts in value. Areas in the shade can merge with the 

dark background, while areas caught by the sun almost 

appear to turn white. Harry is a purebred black Labrador. 

He was peering under the wooden gate on our deck at us 

in the garden, and I wanted to capture the stark contrast 

as well as the soulful expression in his eyes.

Waiting
Ona Kingdon
Pen and ink with watercolor on 
bristol board 
12" × 14" (30cm × 36cm)

Kona is a male Siberian husky, adopted at thirteen weeks 

from the Siberian Husky Rescue of Florida. Rendered 

in graphite from various photos and rough outlines, 

the result is a combination of intense values and loose 

pencil work. Kona was around fi ve months of age, always 

photogenic and willing to have his picture taken.

Kona/Portrait 
Elizabeth Panepinto
Graphite on bristol paper
20" × 16" (51cm × 41cm)

24

R3135_ArtJourneyAnimals_008-041_CH1_Dogs.indd   24R3135_ArtJourneyAnimals_008-041_CH1_Dogs.indd   24 9/20/16   11:56 AM9/20/16   11:56 AM



R3135_ArtJourneyAnimals_008-041_CH1_Dogs.indd   25R3135_ArtJourneyAnimals_008-041_CH1_Dogs.indd   25 9/7/16   1:09 PM9/7/16   1:09 PM



When I receive a commission for a pet portrait painting, I 

often supply clients with small graphite pencil layouts of my 

concepts so that they may choose the pose and attitude that 

best refl ects the personality of their animal. Since I usually 

have to rely on photographs supplied by my customers, these 

studies allow me to alter the lighting for more dramatic eff ects, 

change the angle of a head to boost the persona, establish my 

values and create attractive vignettes. After a selection has 

been made from these layouts, clients may specify inaccuracies 

that need correcting. Once this is attended to and upon fi nal 

approval, this drawing then becomes an integral part of the 

painting process. Because everything about the portrait has 

now been resolved, it allows me to tackle the actual painting 

with total confi dence. The only challenge I may then have to 

face is getting the color right!

Adoration—Chesapeake Bay Retriever 
Presentation Layout
Linda Rossin
Graphite pencil on Winsor & Newton bond paper sketchbook
8" × 61⁄4" (20cm × 16cm)

Yankee the Boston Terrier was such an 

interesting subject I decided to do him 

twice. This is the smaller version of the two. 

It’s actually more a drawing than a painting, 

since I only used pastel pencils and hard 

pastels. I enjoyed the challenge of doing 

a black dog without actually using black 

pastels except in a few strategic places.

Yankee II
Margaret Williams-McGowan
Pastel on velour pastel paper
10" × 8" (25cm × 20cm)

26
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This great big bundle of joy is Gulliver. Two of the things that 

really inspire me are dogs—I love dogs—and refl ections! That 

is why I was so drawn to the reference photo I used to create 

this piece. Another thing that inspires me is watching the 

artwork as it evolves on the paper; it’s almost as if the animals 

are peeking through a hole, tearing their way out and then 

suddenly emerging as a whole animal. My medium of choice 

is colored pencil. This piece was created by laying down 

several layers of colored pencil on Stonehenge paper. I love 

the transparency of colored pencil and laying down layer after 

layer to create depth and the illusion of reality. I will often use 

twenty layers of color to capture the exact look I want.

Gulliver
Gemma Gylling
Colored pencil on Stonehenge paper
16" × 20" (41cm × 51cm)

Prairie Dog
Scott Glaser
Acrylic on canvas 
24" × 18" (61cm × 46cm)

Prairie Dog is a homage to our beloved French bulldog Zsa Zsa. We lost her last year, but she 

was truly incredible. A few highlights of her life: She had a Madison Avenue talent agent; she 

was featured on Japanese business television during the Licensing International Show in New 

York City a few years ago; she had her own line of greeting cards; she was interviewed by the San 

Francisco Chronicle in the cosmetic department of Saks while having her nails done; and she was 

the sweetest animal, to boot. This painting illustrates her self-assured side.

I paint in the photorealistic style using the grid system, which has been used by painters since 

the sixth century. I compose my sketch in the computer by combining all elements, doodles, my 

photography, etc., and then I grid the composition and print out sections. Then I literally paint one 

square at a time enabling me to accurately re-create precisely my creative image onto the canvas. 

Inspiration comes form everywhere. I’m rarely without my camera, which is where reference for 

virtually all of my paintings comes from. I’ve used subjects as mundane as parking meters and as 

unusual as one kernel of popcorn for paintings. 

In terms of style and execution, this piece is not very diff erent from most of my work. Although 

passion plays a major in all of the work I create, no piece has evoked more love than immortalizing 

my beloved Zsa Zsa. 
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One of a series of works based on bridges and 

their interesting structural aspects, The Waiting 

Game is the result of ideas developed while I was 

on one of my weekly walks along a nearby creek. 

I came across the bike, left momentarily by its 

rider, and was instantly taken with the contrasts 

of all the diff erent textures, shapes and materials. 

A quick snap of the camera and later, back in the 

studio, I decided to insert a good friend’s dog as 

the perfect focal point to the composition and yet 

another textural feature.

The Waiting Game
Terry Miller
Graphite on bristol board
10" × 13" (25cm × 33cm)
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The dramatic dusk of the summer sun was striking 

as light danced through the merle coat of a majestic 

Australian shepherd named Brodie. As I ran for the 

camera and took several shots, he was patient, stoic 

and gentle. I cropped the photo to maximize the 

composition and chose brown-colored paper. It was 

important that the background not compete with 

Brodie or the lines and textures in his multicolored 

coat. Pastel lends itself to layering, and the dynamic 

nature of the medium itself allowed me to capture the 

magical dance of light as well as the personality and 

beauty of Brodie.

Brodie
D.K. Richardson
Pastel on colored paper
9" × 12" (23cm × 30cm)
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Corbi came to live with us when she was six months old. The breeder had determined she wasn’t 

a show dog and let us have her at a discount. No, she wasn’t a show dog. Turns out she was a 

love dog. Her gentle spirit and soulful eyes captured my heart and were the inspiration for this 

watercolor. I began with an application of masking fl uid to the outer portion of her head and then 

fl oated the background in. Next, Corbi’s fur was painted wet-in-wet using a mix of Quinacridone 

Burnt Orange and a touch of Royal Blue. My most important task was capturing her eyes. With 

the reference photo and watercolor paper turned upside down to alter my perspective, I was 

able to paint the shapes of the refl ections accurately. Corbi’s life was a gift to us for almost fi fteen 

years. I can still see the light in her eyes.

Corbi
Susan Crouch
Transparent watercolor on 300-lb. (640gsm) cold-pressed Arches
6¼" × 8½" (16cm × 22cm)
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Wandering the streets outside Orlando, Ashley was taken in by a local shelter 

and given much-needed medical care for eight to ten weeks before being 

fostered by the Siberian Husky Rescue of Florida. Shortly thereafter we were 

fortunate enough to adopt her. In this drawing I see dimension in perspective 

and foreshortening. Space is refl ected in balance and composition and in the 

missing pieces of Ashley’s short life before she was rescued. I hope to capture 

depth in values as well as in the emotion felt for this amazing little dog in 

knowing she is no longer alone and suff ering, but at peace in her new home.

Peace for a Stray 
Elizabeth Panepinto
Graphite on bristol paper
18" × 20" (46cm × 51cm)
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In the past, I’d been asked multiple times to paint pets, but 

was not very enthused about the proposition. I wanted to 

fi nd a fun and whimsical way to paint animals that brought 

me joy in the process instead of making it strictly an exercise 

in technical ability. One day I decided to paint my own dogs, 

who are litter mates, without any restraints or expectations. I 

used bold colors and painted loose. I loved the fi nished piece 

and decided if others liked it as well, then I would accept the 

commission to paint for them. Now I’ve painted hundreds of 

animals in this style and love doing every one!

Brothers
Robin Hegemier
Transparent watercolor on 140-lb. (300gsm) cold-pressed paper
12" × 18" (30cm × 46cm)
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I work from life, whether indoors or out. My subjects show me 

how they are to be portrayed—what is natural or typical and what 

is unique. This helps in two very important ways. First, I get to see 

the particular and recognizable features of an animal I’m painting. 

Second, when my subject returns to a favorite pose or activity 

again and again, I get to see it enough times to be able to create an 

accurate drawing of it. The technique used is that of mass and tone, 

rather than line and crosshatch. I used powdered charcoal, a sponge 

and chamois, along with vine charcoal and kneaded eraser. 

Adoption Dogs 
Donna M. Krizek
Charcoal
12" × 16" (30cm × 41cm) 
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The spontaneity of Conté crayon suited my needs in repre-

senting the attitude and energy of Lucy, the pet Jack Russell 

terrier. Capturing the basic attitude and feeling in the fi rst few 

lines was imperative to the fi nal outcome of this drawing. I tried 

not to labor on any one area of the sketch, but moved rapidly 

about. I wanted to create the eff ect of an animal that could 

easily be stirred. Random marks and diagonals helped to 

create the unusual “catnap” of this energetic dog.

Catnap 
Dennis Albetski 
Conté crayon
16" × 23" (41cm × 58cm) Bonnie

Donna Krizek
Charcoal on laid paper
14" × 11" (36cm × 28cm)
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My beautiful brown-eyed girl was the inspiration for this piece. I always begin my 

drawings by studying the eyes. Eyes are the windows of the soul and for Isabella 

that is certainly true. I get giddy when I compose a portrait that is from a dramatic 

focal point! Getting right down to the animal’s level opens up a whole new world 

that we big people should explore more often. 

Isabella
Christine Dion
Colored pencil on Fabriano Tiziano pastel paper
5½" × 5½" (14cm × 14cm)

Manka is a beautiful and large chocolate Labrador retriever. A 

gentle giant, Manka sat very patiently for the photo shoot. With 

detailed portraits of dogs, I always work from my photos for obvious 

reasons. Aside from getting the right shot, I can meet the dog and 

observe his mannerisms. I have been creating portraits of dogs for 

their families for over ten years, and I can say that no two are ever 

alike. In a front view I pay close attention to their eyes because their 

eyes are what really distinguish them from other dogs of their same 

breed. The eyes tell their story.

Manka
Lisa Gleim-Jonas
Vine charcoal on ivory Lana paper
18" × 20" (46cm × 51cm) 
Collection of Jon and Dana Lebkisher
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After a career of fi ne art subjects, I began doing pet portraits several years ago. It has 

been very rewarding for me, both as an artist and as a dog owner myself. Colored pencils 

are the perfect medium for capturing detailed close-ups focusing on the eyes. I work from 

several photos of the pet, and I always ask for a story about him so I can know what he 

means to the owner. I think this becomes part of the fi nal portrait. Most of the drawings I 

do are memorial commissions. I often hear, on arrival of the portrait, that it brought tears 

to the owner’s eyes, and the response is, “It’s like she is here again, looking at me.” With my 

own dogs, doing their portrait is a way I work through my own grief when they are gone. 

Ready Yet? is our own Jazzy, and her portrait has become the face of my art.

Ready Yet?
Shirley Stallings
Colored pencil
13" × 14" (33cm × 36cm)

Pastel paper, specifi cally chain-laid texture, provides an opportunity for 

pointillism. Pastel applied only on the peaks of this texture allows the 

valleys to remain empty, showing the color of the paper. Sometimes 

the valleys are fi lled as well. Sometimes the valleys are full and the pas-

tel is removed from the peaks, so specks (or points) of pure color next 

to each other juxtapose and vibrate visually. This vibrancy facilitates 

and represents ever-moving life. You’ve seen it: a dog stopped in his 

tracks, working his nose fi nding something in the air.

Wait … What Was That?!!
Donna Krizek
Pastel on chain laid paper
18" × 16" (46cm × 41cm)
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2 | Cats

The bobcat was the inspiration for this painting, as I observed it 

up close at a wildlife rehabilitation center. I sought to portray all 

the intricacies in the fur and the play of light on the animal.

I painted the bobcat with Payne’s Gray and white, working 

dark to light to establish depth. Color was then added using 

transparent glazes and matte medium. I accentuated shadows 

with some Ultramarine Blue and “brightened brights” with 

Titanium White. A light glaze mix of Yellow Oxide and Cadmium 

Yellow Light was added to warm the highlights. 

Having completed the cat itself as a portrait, I realized some-

thing more was needed. I added the rocks for more depth and 

as a contrast to the softer textures of the bobcat. The jewelweed 

and the ruby-throated hummingbird were added last for some 

interesting tension.

A Fleeting Moment
Frederick Szatkowski
Acrylic on gessoed hardboard 
19" × 25½" (48cm × 65cm)
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Yummm was my fi rst foray into using acrylics in a transparent manner like watercolor. 

Using Arches watercolor paper, I was able to paint the dark background fi rst which 

helped me judge my lighter values with no worry about colors bleeding into each 

other. I photographed this cougar at a private game farm. The group was instructed 

not to get low while shooting the large predators, so no getting down on one knee 

to shoot. I dropped a memory card while reloading and without thinking I squatted 

down to pick it up, and the cat charged at me. Fortunately, the handlers blocked the 

charge and as they were leading the cat away, it turned, looked straight at me and 

licked its chops as if to say “You’d have been really yummy.” Needless to say, I never 

forgot those instructions again!

Yummm
Sandra Blair
Transparent watercolor with acrylic accents on 140-lb. (300gsm) cold-pressed Arches
4¼" × 6" (11cm × 15cm)
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Nature and wildlife inspires my art. I am fascinated by the intricacies of each 

creature’s face. I will study numerous photographs that I have taken or collected 

in order to reveal intricate details and capture the beauty of each animal. By using 

lines and dots of ink, I make an attempt to re-create the textures, patterns, markings, 

refl ections and the expressions and actions of these beautiful animals. 

Roaring Lioness
Jim Marshall
Ink
33⁄4" × 55⁄8" (10cm × 14cm)
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I paint with colored pencils, graphite and 

occasionally with oil. All of the work is done with 

many layers of color or graphite, sometimes 

burnished to combine them. Animals are my 

only subjects. They are where my heart lives. 

The Tiger Portrait was from an artist’s reference 

photo shoot. Though no longer in the wild, he 

still retains the look of the predator. I felt he was 

looking right into me as he walked toward us.

I love cats, and they are often the subject of my paintings. Shadow Stalker started as a photograph of a family 

cat peering intensely at nearby birds from window curtain shadows. The painting is one in a series produced 

with simplifi ed shapes, a limited palette and a matte fi nish similar to old posters. I found via experimentation that 

Golden acrylic paints and mediums best produced the look I wanted. Before retiring, I worked in the computer 

industry and used that knowledge to facilitate painting design. Graphic tools like Photoshop give me the ability 

to test diff erent compositions and color schemes quickly. I save both time and money as digital variations are 

faster to produce and do not require expensive painting materials. Developing this style of painting was a 

breakthrough for me, as it established a unique, personal style and brought me recognition as an artist.

Tiger Portrait
Debby Thomas
Colored pencil
10" × 8" (25cm × 20cm)

Shadow Stalker
Shirley Jeane
Acrylic on 140-lb. (300gsm) cold-pressed Arches
20" × 16" (51cm × 41cm)
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I can hardly get enough of the secondary color scheme. Readily available in the 

twilight hours, nature has an abundance of orange, purple and green. Bobcat 

Bivouac is anchored by a fl anking diagonal of early-morning sun. This side light shaft 

unveils the young Palo Verde sapling rich with greens and oranges. The rocks and 

accompanying cactus are pushed back behind the young cat using cool colors and 

purples mixed thoroughly on the palette. With an abundance of warm and well-lit 

essentials in the foreground, a little pool of the color in minority goes a long way.

Bobcat Bivouac
T.J. Lick
Acrylic on PVC board
18" × 24" (46cm × 61cm)
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Mara Sundown has an almost photo-realistic look to it. While I painted it, I was very aware of 

hiding brushstrokes. The grasses and background are a little fuzzy compared to the tightly 

rendered hair on the lion. To achieve this, I had to drybrush all the edges of the elements 

meant to be out of focus. You’d think, as did I at fi rst, you’d need a glassy-smooth surface 

to paint on in order to achieve this eff ect. I found that very little sanding was required 

after rolling on three or four coats of gesso. Leaving a little tooth to my prepared surface 

allowed for dry-brushing subtlety and layering to achieve more of the desired eff ect.

Mara Sundown
T.J. Lick
Acrylic on PVC board
12¾" × 17¾" (32cm × 45cm)
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I was sitting outside on a bench when the cat came out from a dark cool house into a brilliant 

summer’s day. I watched as he stretched, ears back, bracing himself against the wall of heat, while 

the trees swayed and cast moving shadows back and forth across the deck. An intense high-

noon light bleached out any color, and I took the shot just in time to catch him pausing, watching 

the racing shadows blown by a hot wind.

I began this painting as a demonstration for a student, showing her how to mix a palette of 

grays using complementary colors. I often use this method to create the underpainting in my 

work, establishing form and value before adding the fi nal layers of color. For this piece, I used 

Cobalt Blue and Cadmium Orange, darkening the mix with Mars Black and lightening with 

Titanium White. I laid down many layers to create the softness of the cat’s fur and the maze of 

shadows with a myriad of fi ne strokes. 

Over the years, I’ve been greatly infl uenced by Japanese art, admiring its delicate and 

understated qualities. One of my greatest pleasures is to express a captured moment in time, 

translating my initial reactions about a subject to my viewers. Although it may appear ordinary at 

fi rst glance, I try to express a unique and extraordinary elevation of the senses.

Lex
Julie Donec 
Acrylic on board
9" × 13" (23cm × 33cm)

After years of painting with watercolors and oils, I began 

working in acrylics for convenience while traveling. The 

benefi ts of this forgiving medium were immediately 

apparent: It can be painted thin like watercolors or thick like 

oils; it is quick drying for immediate overpainting; and it is 

nontoxic and easy to clean up. I have never looked back! 

This painting is based on photographs aided by my 

previous sketches and paintings of the city kitty, Mocha. I 

use Golden and Liquitex heavy-body paints with water. The 

detailed background was the biggest challenge and the most 

time-consuming part of the painting. I painted Mocha and her 

refl ection last, pretty quickly and with total enjoyment.

City Kitty Enjoys Her View
Joan Coff ey
Acrylic on 300-lb. (640gsm) cold-pressed Arches 
14" × 11" (36cm × 28cm)
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I have loved big cats for as long as I can remember, so I feel incredibly 

fortunate to live near a sanctuary where I am able to photograph them for 

painting reference. On one particular visit, I was captivated by the contrast 

between the sheer size and power of Bengali and the peaceful look in 

his eye and playful way he lolled on his platform enjoying a midmorning 

interlude. 

The catalyst for this painting was the confl icting feelings of wanting to 

cuddle him and knowing just how dangerous (and wrong) that would be 

to do. I re-created his fur by methodically applying many layers of paint, 

alternating between hairlike strokes and thin glazes of color to build richness 

and depth. By choosing a larger canvas and keeping a complementary 

color palette, I hoped to infuse the painting with power and evoke the sense 

of awe and aww that I felt when standing near this magnifi cent creature. 

Interlude (Bengali)
Lorraine S. Ulen
Acrylic on canvas
24" × 36" (61cm × 91cm)

This was a commissioned wedding gift for the proud parents 

of Otis, Pickle and Grey Boy. I was given a number of photos 

and personality descriptions for the three cats, and free reign on 

the composition. I queued right in to their unique environment 

with the patterns in the rug, the pillows and the chair. I also loved 

the light that was coming in the window. I worked in Liquitex 

acrylics with water and no medium. Acrylics are highly adaptable, 

so I was able to make color and tonal changes quite easily. 

Normally I select imagery that speaks to me, but in the case of 

a commissioned work you have to fi nd a way to invest yourself 

into someone else’s vision. I am a lover of animals, light and 

pattern, so in this case, that connection was easy to establish. 

Otis, Pickle and Grey Boy
r. mike nichols
Liquitex acrylics on canvas
20" × 16" (51cm × 41cm)
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Of all the North American cats, the bobcat is my favorite. I photographed this particular 

cat on a game farm in Montana. I took many shots, but one while he was resting spoke 

to me most. When I returned home I was out hiking with my boys, and we came upon 

this den, and I immediately put the two images in my mind together. The composition 

was full of everything I love to paint! Rocks, leaves, lichens, moss and fur kept me busy 

working for months, but I enjoyed painting it all—even the dew on the leaves.

I’ve always been fascinated by Mother Nature’s endless varieties of textures, and 

acrylic is the perfect medium to achieve the eff ects I’m after. The fast drying time 

lets me build layers quickly. I use old brushes, sponges, a palette knife at times and a 

toothbrush to splatter where I want to create more detail. 

Nestled Inn
John Mullane
Acrylic on Masonite
19" × 16¾" (48cm × 43cm)

Among the most relatable and appealing of all animal species are (as the abundance 

of viral cat videos will attest) members of the family Felidae. I love depicting 

handsome felines in art, such as this wild bobcat. The scene reveals the darkness of 

nocturnal foliage giving way to a briefl y illuminated glimpse of the animal’s details, 

culminating in a glint of light refl ected in its piercing eye. A series of carefully 

placed lights and darks brings the texture of the bobcat’s fur into focus using loose 

brushstrokes and a subtle interplay of warm and cool colors. It’s often the empty 

areas, where nothing is visible, that make the overall composition more descriptive. 

Painters like Caravaggio and Rembrandt achieved great fame employing the 

drama of carefully lit subjects emerging from dark backgrounds. The beauty of this 

technique is that it lends itself to almost any subject matter, whether man or beast.

The Night Hunt
Dean Vigyikan
Acrylic on acrylic gessoed hardboard
11" × 14" (28cm × 36cm)
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It’s rare, but someday you might come face-to-face with an 

animal and feel an immediate, strong connection, as if that 

animal is your ally. This happened to me one day when I 

encountered a bobcat. This painting is for that bobcat who 

gave me a wonderful feeling I will never forget. It is my wish 

that he lives surrounded by beautiful nature and enjoys a 

perfect day every day. The sky in this painting was airbrushed 

with acrylics. I use acrylic paints almost exclusively because 

they dry fast and permit me to make corrections more easily.

Perfect Day
Akiko Watanabe
Acrylic on wood panel
16" × 16" (41cm × 41cm)

I believe that the eyes are truly the mirror of the soul. For this painting, I spent about 90 

percent of my time painting layers of hair, 5 percent on eyes, and 5 percent on the nose. 

I usually paint the eyes about halfway through the painting. After the eyes are painted, a 

dramatic change occurs. The animal suddenly comes alive! This motivates me to work 

even harder and pay more attention to the details to achieve the best results. I particularly 

wanted to do a good job on this painting because it is my tribute to Tatiana, the Siberian 

tiger who suff ered a tragic end at the San Francisco Zoo in 2007.

Tatiana
Akiko Watanabe
Acrylic on stretched canvas
11" × 14" (28cm × 36cm)
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I’ve been around animals all of my life. I grew up on an animal rescue farm with many types of animals 

including hamsters, cats, dogs, chickens and even goats, sheep, pigs and llamas. Of all the animals, 

I was the closest with cats. Growing up, I could understand cats better than people. I knew when 

they were upset or happy or sick. I knew they had feelings just like humans; they just expressed them 

diff erently. My close connection with cats drew me to paint many of our feline friends, including Ivy.

Ivy was special. We rescued her mother from the parking lot of a store and kept the fi ve kittens she 

had. Ivy was the runt of the litter but looked just like her mother. She was so tiny that her paws were 

only the width of a quarter. Because of her small stature, her two sisters picked on her relentlessly. This 

made the tiny cat become a recluse. Her human caretakers could approach and feed her, and some-

times pet her, but she was always watching with a backwards glance. That wary look always struck me.

Ivy
Cara Bevan
Acrylic on birch panel, routered edges
14¼" × 9½" (36cm × 24cm)

Stray tells the story of a homeless cat. I tried to convey a sense of despair and 

loneliness, aiming to evoke these feelings in the beholder. I also wanted to 

encourage the viewers to be more compassionate and to understand that, like 

people, each cat has its own personality and its own life struggles. My special 

bond with cats was created while volunteering for years at an animal rescue 

center. Some people see stray and feral cats as nuisances instead of living, 

breathing animals that need our help.

Stray
Yael Maimon
Oil, charcoal and soft pastel on linen
20" × 16" (51cm × 41cm)
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I love the challenge of painting cats and want the viewer to feel as if he could touch the painting 

and pet the soft fur. Painting cats has even more meaning now that allergies that developed late 

in life prevent me from having another sweet kitty to cuddle. 

As an artist, once in a while you need to shake things up to stay fresh. So when a student 

shared a piece of watercolor canvas to try, it was exactly what I needed. The striking contrast 

in the reference photo was the perfect image to push myself out of my comfort zone and 

experiment with this new surface. I began the underpainting in watercolor, slowly building glazes 

and drybrushing details, following the growth pattern of the fur. Fluid acrylic was added gradually 

and handled like watercolor. Saving my favorite feature, the eyes, for last, I fi rst painted the 

unique markings in the iris and pupil and then carefully placed the highlights to give the eyes a 

moist appearance.

Cat in Profi le
Cindy Agan
Watercolor with fl uid acrylic on watercolor canvas
14¼" × 10½" (36cm × 27cm)

Naturally athletic, graceful, individual—in general cats fascinate 

me. Sleepy is especially unique with his soft, thick fur and 

inquisitive, sensitive personality expressed in his gentle gaze. 

Capturing that was a challenge, for this is not simply a drawing 

of any cat: it is my portrait of a gentle, true companion. And 

that’s why I create art. It is my attempt to communicate both 

my outer and inner vision of something or someone—in this 

case, my good friend, Sleepy.

Sleepy
Carolyn Shelburne
Graphite on bristol paper
7" × 10" (18cm × 25cm)
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Siberian Summer began like all of my paintings do, from a personal experience. Because most of my work is nature themes, the inspirations and ideas come from being outdoors. 

That can range from looking out my kitchen window at a bird feeder to traveling to amazing destinations like Yellowstone Park and Botswana in Africa. From these experiences 

I gather tons of reference material to draw from. I take hundreds of photos of animals, backgrounds, grasses, leaves and landscapes. I also do sketches, take notes on weather 

conditions and jot down ideas. This particular painting came from an outing at the Bronx Zoo. One morning, this cub and two others playfully chased each other for hours. When 

one cub took a break to rest on this rock, I was instantly taken with the pose, light and potential for a good composition. 

Acrylics are the ideal medium for this. The drying properties allow me to develop areas rather quickly. I usually start with the background and build up layer by layer. This pro-

cess can be done in minutes with acrylic, as opposed to hours or days with oil. It’s also ideal for painting fur and feathers or texture on rocks. You can work up these areas by glazing 

transparently or adding more color for opacity. You can experiment with the various mediums and pastes, but give me a spray bottle with water and a brush and I’m good to go.

Siberian Summer
John Mullane
Acrylic on cradled art board
16" × 20" (41cm × 51cm)
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Garth is one of my cats. He insists on climbing into my lap 

and sleeping with his head on my chest while I work on my 

scratchboards.

Garth
Diane Versteeg
Scratchboard
3½" × 3½" (9cm × 9cm)

63

R3135_ArtJourneyAnimals_042-075_CH2_Cats.indd   63R3135_ArtJourneyAnimals_042-075_CH2_Cats.indd   63 9/7/16   1:52 PM9/7/16   1:52 PM



Otis is a beautiful Himalayan who was quite 

camera shy. When his owner and I tried to get 

him to pose for the photo, he would continually 

run and hide. We fi nally took him outside where 

his owner held him in her arms, and the sounds of 

nature got his attention immediately. The color-

ing of Himalayan cats, with their clear eyes against 

the dark mask, makes for a nice play on lights and 

darks. I wanted to focus on the eyes because after 

a long game of hide-and-seek, he was very set 

on whatever it was that caught his gaze. I felt this 

shot captured the essence of the ever-observant 

feline.

Otis 
Lisa Gleim-Jonas
Vine charcoal on paper
14" × 11" (36cm × 28cm)

R3135_ArtJourneyAnimals_042-075_CH2_Cats.indd   64R3135_ArtJourneyAnimals_042-075_CH2_Cats.indd   64 9/7/16   1:52 PM9/7/16   1:52 PM



The challenge of using the white of the paper instead of paint in transparent watercolor has always sparked my creativity. I look for 

dramatic lighting indoors or out, for portraits, landscapes or still lifes. Catching my cat sunning himself on his quilt was a perfect 

moment. I have used the Munsell system for my analogous color schemes. Here the dominant color is blue-green with blue and 

green adjacent colors. Red is the complement with gold and magenta discords. Wet-into-wet underpainting is perfect for soft hair. 

I carefully added layers of color and the quilt designs. The fi nal touches are drybrushed with whiskers scratched out with irregular 

edges to show sun sparkle.

Morning Glow
Jean Kalin
Transparent watercolor on 140-lb. (300gsm) cold-pressed Arches
18½" × 21" (47cm × 53cm)
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Sitting directly between me and the setting sun was Rosie, the resident alpha cat of the neighborhood. I was inspired to tell the story of the dramatic halo of 

backlighting illuminating his fur and glowing through thin cat tissue. (Yes, Rosie is a guy, which impacted the way I presented the image.) The story needed 

contrast, high value and glowing color, so in some areas I employed myriad light layers of oil pastel scumbled one over the other on the textured paper, much 

like an oil painter uses glazes. In other areas I preferred to leave the paper fully exposed, respecting the notion that a drawing is, after all, “of the paper” as well 

as from the artist’s soul. The illuminated fur, the last layers of lightest lights, were my fi nal joy to render and the exclamation point at the end of the sentence.

Rosie’s Gaze
Shelley Gorny Schoenherr
Oil pastel on Strathmore 500 Series charcoal paper
22" × 18" (56cm × 46cm)
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I wanted to express the power of the male lion using the vivid 

symbolism of the African culture. While taking great pride 

in protecting his tribe, an African tribal warrior can adorn 

an amazing array of color, clothing and important spiritual 

symbols. The great male lion is also supposed to protect his 

tribe from danger, and I saw tremendous similarity between 

him and a Samburu warrior. A variety of materials including 

Conté crayon and ink were used to re-create the symbolic 

body painting of a Samburu warrior.

Samburu Warrior
Bobby Lewis
Compressed and powdered charcoal, Conté crayon, ink and 
watercolor washes on 100-lb. (210gsm) acid-free Strathmore 
drawing paper
22" × 11" (56cm × 28cm)
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Olivia is a very special part of my family, as are all of my animals. She is a beautiful Persian kitty with a 

loving disposition, and I wanted to celebrate her life in this piece. An intimate view of her is depicted in 

this closeup. My inspiration generally comes from nature and all its diversity and wonder. My two great 

passions in life are animals and art. I am fortunate to be able to combine both, bringing me much joy.

I work primarily in oil and charcoal. Olivia was created using charcoal pencils. My technique 

involves using a basic grid. I make an angular light charcoal drawing. As I refi ne the contours, I slowly 

block in simple shadow patterns. I then add layers of more complex patterns to enhance the form 

until I achieve the desired result. I have a love for detail and I focus on the essential fundamentals of 

draftsmanship, the anatomy of form and the elements of perception.

Olivia
Helen Crispino
Charcoal on paper
6" × 8" (15cm × 20cm)
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Although my art teachers taught me not to start with the eyes, I always start with the eyes. I had 

decided to use color for this drawing until I had fi nished both eyes. By using graphite pencil for the rest 

of the drawing, the emphasis lies in the eyes—those eyes that seem to bore right through you, read 

your mind and fi ll you with the awe and fear you’d feel if you actually encountered a leopard in Africa’s 

bush. Those eyes now look off  to the distance, just like mine—when I am overwhelmed with that 

everlasting longing for Africa. Most of my memories fade to black and white except for that moment 

when my eyes met those of Topaz, and I got summed up in a split second.

Eye of the Leopard
Adriana Mahne
2B and 4B pencil with some colored pencil on 57-lb. (120gsm) drawing paper
11½" × 11½" (29cm × 29cm)
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I’m so glad I painted my cat Spot when she was in her prime, as she has since passed 

away. The focus and inspiration for my work is light. When I saw Spot stretching on the 

deck railing, as she did every day, I was struck by the backlit light on her elegant shape. 

I also loved the ski slope shape of her back, so I cropped the image to emphasize that. I 

replaced the forest background with maroon to add warmth to a gray-dominant scene. 

I began the painting by masking the foreground with frisket fi lm and masking fl uid, and 

painted the background with glazes of Indian Yellow, Quinacridone Violet and Winsor 

Violet. All of my painting process involves repeatedly masking and then painting pure 

washes of unmixed color.

Spot Stretch
Elizabeth D. Kincaid
Transparent watercolor on 300-lb. (640gsm) cold-pressed Arches
13½" × 21" (34cm × 53cm)
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Like a haiku, my watercolors evoke the essence of a particular moment—with images instead of words. All of my senses come into play when I’m painting. While some 

of my work appears realistic, I use relationships between pattern, rhythm, color and light to create abstract compositions. This painting came to life when I abandoned 

my initial thoughts to a bucket of water and a sponge, softening and washing much of the image away. After the paper dried, I added details to the fur and face, the cat’s 

eyes being the focal point of the painting. Our senses allow us to experience the world with a vivid awareness that is key to being fully alive in each fresh new moment. 

My most compelling works are created when my thoughts drop away and my senses take the lead. When the mind is still, creative intuition fl ourishes.

Say a Word of Truth
Kristine Fretheim
Transparent watercolor on 140-lb. (300gsm) cold-pressed Arches
16" × 20" (41cm × 51cm)
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While I was working on this drawing, I tried to concentrate on the feel of an aff ectionate 

cat’s head as it pushes into a human hand. I wanted the viewer’s attention directed at the 

cat, not the person. So the feline gets my full mixed-media technique, and the hand gets 

only a red Conté pencil. All of my paintings are done with a combination of India ink, 

watercolor and colored pencil, in that order.

The Hand That Feeds Me
Sueellen Ross
India ink, watercolor and colored pencil
8" × 8" (20cm × 20cm)
Collection of Nancy Kludt
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Simply looking at a cat warms my 

heart and inspires me to capture its 

distinct personality and beautiful 

markings. For this watchful pose, 

I chose paper and pencil for the 

medium and enjoyed going back to 

the basics. It was quite a departure 

for me after painting for so many 

years. The B lead in my drafting 

pencil proved limiting in its ability 

to create values dark enough to 

achieve a dramatic contrast. With the 

help of a black colored pencil and a 

crosshatching technique, I was able 

to reach the depth needed to make 

this fair-haired cat stand out. I drew 

around the fur negatively to give the 

illusion of tufts of fur on the outer 

perimeter and areas where the fur 

overlapped. For the fi nishing touches, 

I used electric and kneaded erasers to 

lift the whiskers and indicate the lighter 

hair in the fur. Facial tissue and a pastel 

blender (soft sponge mounted on a 

handle) were used to blend and soften 

the hair and background. 

Contemplation
Cindy Agan
Graphite with black colored pencil on 
140-lb. (300gsm) hot-pressed paper
11" × 6½" (28cm × 17cm)
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Create your artwork one scratch at a time. I scratched out this 

piece with a needle. It is a representation of an unequal battle 

rather than an actual event.

Fearless
Martin Bouska
Scratchboard
11" × 14" (28cm × 36cm)
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I draw from photographs. Inspired by the character of my subject, I envision that spirit distilled 

to its strongest emotional elements. I use a solar etching process, avoiding toxic chemicals and 

acids. I place the prepared drawing on a UV-sensitive plate and expose it to UV light. The 

UV light hardens the plate, leaving the line area soft. I then place the plate in a water bath and 

gently scrub it, washing away the soft areas of the line work. I then ink the plate, wipe it and 

place dampened paper on top and roll it through a fl atbed press under pressure. The resulting 

image is an etching. I repeat the printing process for each print. The edition must be limited as 

the plate wears with use. I hand tint the etching with watercolor, and sign and number it. 

Calico Girl
Melanie Fain
Solar etching with watercolor on white Rives BFK paper
5½" × 7¼" (14cm × 18cm)
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3 | Feathered Friends

Light on White, more than anything else, is a study on light’s eff ects 

on a particular subject. I was interested in how the snowy owl could 

almost disappear in the light. The winter surroundings enhance the 

eff ect.

I usually work with acrylics background to foreground, dark to 

light, but this can change depending upon the specifi c painting. 

Blending is achieved using rags, sponges and a drybrush wet-into-

wet. Sometimes I even my fi ngers to achieve the eff ect I want. In 

Light on White, I used a very limited palette, which brings the focus 

onto lights and darks rather than on color.

For myself, painting is a continual growing process and a striving 

to express beauty in the world. I thirst to do that adequately; when I 

do, I’ll call it my radical breakthrough.

Light on White
Frederick Szatkowski
Acrylic on gessoed hardboard
20" × 24" (51cm × 61cm)

77

R3135_ArtJourneyAnimals_076-115_CH3_Birds.indd   77R3135_ArtJourneyAnimals_076-115_CH3_Birds.indd   77 9/20/16   11:58 AM9/20/16   11:58 AM



Working from my own photographs, I use multiple glazes of transparent 

watercolor to build up rich color and depth of value, with an occasional 

touch of acrylic gesso for whiskers and fur accents. My up close and 

personal format increases drama and showcases the unique beauty and 

power of each animal. It creates a sense of intimacy that few people will 

ever experience in the wild. My artistic vision is to entice people to slow 

down and observe with fresh eyes the world and the creatures that live 

among us. Until we truly see, we cannot fully understand the devastation 

that is occurring through loss of habitat and vanishing species.

Nora’s Coop
Sandra Blair
Transparent watercolor on 100-percent rag bristol board
7" × 11" (18cm × 28cm)
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I have always been drawn to animals, particularly their eyes. I feel a sense of 

connection to nature when I am engrossed in studying and photographing 

animals. I get to experience it again as I create their portrait. I usually choose a 

close-up view to create a feeling of intimacy and connection.

Value shifts are my focus since I am fascinated with the interplay of light 

with shadow and the emergence of a three-dimensional look on a fl at surface. 

For my detailed drawings I use the full range of graphite pencils 9H to 9B 

and blend with erasers, cotton swabs, a piece of cloth, my fi ngers, facial tissue, 

whatever works! I crop my digital photo to get the exact look I want and print 

a copy. After lightly sketching the basic placement of things on Stonehenge 

paper, I develop the eyes fi rst. They contain the dark pupil and the highlight. 

Everything else is drawn in relationship to the size and value of the eyes.

I hope to encourage the viewers to experience their connection to nature, 

and I hope to raise awareness of the plight of endangered species and the 

conservation of our planet through my intimate animal portraits.

Eye of the Beholder—White Pelican
Jerri Kuehn
Graphite
4¾  " × 11¼  " (12cm × 29cm)
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Throughout my career I have been 

very experimental and have used 

almost all of the two-dimensional 

drawing and painting mediums. I have 

also created several pieces in three 

dimensions, carving human faces using 

cotton wood bark. The benefi ts to 

experimentation are numerous, not the 

least of which that it keeps my creative 

energy fresh and helps with fi nding new 

subjects and methods of expression. 

Decades ago I started sketching 

live fi gure models and portraits with 

Charcoal and Conté. But after school 

and the artists group drawing nights, I 

began to work with the two mediums 

together on my wildlife subjects. That 

approach was new to me. When using 

the mediums in layers with the variety 

of values, I could very quickly produce 

a realistic sketch that had highly refi ned 

areas without losing the appealing feel 

of the sketch.

Eagle Owl Study
Arnold Nogy
Charcoal, Conté and pastel
153⁄4" × 111⁄2" (40cm × 29cm)
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A green parrot greets me saying, “Hello!” I hear an invitation: “Paint me.” My initial thought is that these 

feathers are too complicated! Fear was overcome by the exciting opportunity to contrast the textures 

of vibrant parrot feathers with the pine tree bark, clashing, yet surprisingly harmonious. The shimmering 

shades of various green feathers accentuated by Scarlet Lake and Blue Turquoise are rendered with 

individual layers using a glazing application. The layers of glazing in each feather create a delicate and 

soft appearance to stand against the rough pine bark. Much of the natural outdoor setting for the parrot 

is left to the viewer’s imagination. All the attention goes to the parrot and branch.

Green Parrot
Soon Y. Warren
Transparent watercolor on 140-lb. (300gsm) cold-pressed Winsor & Newton paper
16" × 17" (41cm × 43cm)
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As only my second acrylic painting, Sensational Curves certainly represents a radical 

breakthrough. After nearly two decades specializing in transparent watercolor, where the white 

of the paper is carefully saved for highlights and where transparency is the order of the day, 

working in a more opaque medium was a signifi cant departure. What I found is that acrylics 

combine the best of two worlds. Using Golden Acrylic Glazing Liquid, I am able to create 

thin layers of paint very similar to my beloved transparent washes in watercolor. Employing 

the opacity of acrylics, I can paint highlights over dark colors with much less concern about 

making errors or losing highlights. The glowing color among the white feathers illustrates the 

power of combining old tricks and new possibilities. If you feel your progress has stagnated, 

changing mediums, even if only for a short period of time, is a good way to shake things up.

Sensational Curves
Mark A. Collins
Acrylic on Strathmore Wet Media illustration board
14 1⁄8" × 17 5⁄8" (36cm × 45cm)
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I started Three Amigos with an abstract underpainting and used liquid acrylics 

to paint the large transparent shapes. Using glazes, l added layers of color to 

create numerous small shapes and color balance. I had no preconceived ideas 

about a subject; instead I just enjoyed the painting process. I spent considerable 

time looking at the painting from all directions while it was still in an abstract 

state. The possible shape of a pelican revealed itself. I used chalk to call out the 

pelican image, then began fi lling in the negative space to create more shapes 

within shapes. Another pelican shape emerged and then another. It took many 

days to create Three Amigos. Between each daily painting session, I applied a 

coat of diluted gloss medium to build a beautiful, deep and clean surface.

Three Amigos
Tara Funk Grim
Acrylic on canvas
24" × 24" (61cm × 61cm)
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This expressionist painting was formatted using a compilation of my own photographs taken at the 

client’s marina location. Due to the nature of how these works are executed, they need to done in a 

controlled environment. I use a lot of house paint combined with acrylic mediums to achieve the viscosity 

I need for eff ect while the paint is applied with brushes and stir sticks and spoons … yes, spoons! I am 

thrilled to have fi nally discovered a way to talk about the energy in nature using acrylics in this way.

The Other Hammock Islanders
TJ Monzo
Acrylic on stretched canvas
36" × 48" (91cm × 122cm)
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Animals of all kinds have always been an integral part of my 

surroundings, and they are my favorite subject to paint. My 

family raised exotic birds and, as a child, I accompanied my 

parents on bird counts with the local Audubon Society. Birds 

as art subjects provide many colors and textures with the shiny 

eyes, rough beak, bare legs, and soft and stiff  feathers. Each 

bird has its own personality. This pelican seems old and wise 

with its cracked beak and intense gaze.

The background has been painted in an abstract way using 

acrylic, sponges and drops of isopropyl alcohol and water. In 

contrast, the brown pelican was painted realistically to capture 

all the color and texture in this magnifi cent bird.

Brown Pelican
Kiana Fecteau
Acrylic on stretched canvas
12" × 24" (30cm × 61cm)
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This was my fi rst owl painting, and I looked forward to working 

with the detail of feathers and grass, and of course the piercing 

eyes, which was the best part to work on. His look makes me 

wonder if he just caught or just missed his dinner. Is he looking 

triumphant or disappointed? That is up to the viewer. I enjoyed 

painting the bokeh of the background so the detail of the owl 

would pop forward, and I love the almost monochromatic 

hues of the scene. I work in acrylic on Gessobord because 

I like the detail it allows for and its fast drying time. This 

painting let me do a little experimenting with texture: soft 

feathers and spikey grass plus the blurred background.

Great Gray Hunter
Dee Dee Murry
Acrylic on Gessobord
18" × 24" (46cm × 61cm)

Originally I started with the persimmon tree as my subject matter, but I needed a color 

complement for the composition so I added the bluebirds. With that grew the title Blue 

Voices and Winter Lore. I compose titles for each of my paintings to set the stage and let 

the viewers contrive the rest of the story. 

To create the right atmosphere, I introduced a cool side and a warm side. I loved the 

challenge of the intertwining twigs amongst the leaves to keep the shadows and the value 

changes three-dimensional. Capturing color harmony was vital to express the seasonal 

color changes for the leaves. Most of us love fall. I rendered the persimmons with the aim of 

showing their wonderful roundness and semitransparency. 

Most of my animal paintings feature endangered species in their habitat. By painting 

them, I feel this is my way of giving thanks for sharing their wonderful character and beauty 

with mankind, and maybe sounding an alarm that there is still hope of protecting and saving 

them for future generations.

Blue Voices and Winter Lore
Larry Carver
Acrylic on posterboard
18" × 14" (46cm × 36cm)
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It’s hard to fi nd a fresh way of painting hummingbirds. So instead of 

relying on a fl ying pose or brightly colored fl owers, I profi led the bird and 

concentrated on the unusual textures of the cup-like nest. Strong lighting 

provides the drama.

The background is a buildup of pale washes: Quinacridone Gold 

and Payne’s Gray. The foreground is done in my typical mixed-media 

technique, using India ink, watercolor and colored pencils, in that order.

Light of Hope
Sueellen Ross
India ink, watercolor, graphite and colored pencil on 140-lb. (300gsm) 
cold-pressed Arches
12" × 13" (30cm × 33cm)
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One of the things I often remind my students to do (as well 

as myself) is to have fun with each painting you create. One 

way to do this is to control the viewer’s journey through your 

art. Relying on changes in length and size of brushstroke, 

overlap, variations in the amount and temperature of color, as 

well as diff ering degrees of contrast, I hoped to make it hard 

for anyone’s gaze to rest anywhere other than where I wanted 

them to, which in this painting was the eye of the fl amingo.

Pink Sunset (Flamingo)
David N. Kitler
Acrylic on Baltic birch
9 ½" × 28 1⁄8" (24cm × 71cm)

89

R3135_ArtJourneyAnimals_076-115_CH3_Birds.indd   89R3135_ArtJourneyAnimals_076-115_CH3_Birds.indd   89 9/7/16   1:27 PM9/7/16   1:27 PM



Picking Flowers was a special treat to paint. I don’t often use bright reds, violets or pinks in my paintings so the salvia 

fl owers were a nice change from my usual predominant earth colors. This green-tailed towhee was discovered in 

southern Arizona. It is an attractive bird that loves to be on the ground. The interesting behavior I noticed was that 

this bird kept picking up fl ower petals in its bill. The towhee was not eating them, just carrying them a while then 

dropping them. Since I had never seen that behavior before, I thought it might be interesting to paint.

One of my inspirations for painting birds is to call attention to the beauty of the natural world. Acrylic paints 

are a perfect medium to tell nature’s story. They are forgiving and dry quickly. I like the details the paint allows with 

application by small brushes. Acrylics can be challenging, but they are almost always fun, and I love the fi nal result.

Picking Flowers
Anne Peyton
Acrylic on Ampersand Gessobord
12" × 12" (30cm × 30cm)
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Owls have always fascinated me. Because of my fondness for them, the Eurasian Eagle-owl 

quickly captured my attention. It is among the largest owls in the world so its size is defi nitely 

hard to ignore. But it is the color of the eyes and beautiful feather patterns that prompted me 

to paint Bird’s Eye View.

For many years I have worked almost exclusively with acrylics. The most successful way for 

me to achieve my visual mission is to block in all of the color spaces in solid colors. Once that 

is accomplished, I begin to layer the image with several thin washes. Details such as feather 

markings are added last with fairly small brushes.

I love painting birds, but especially the birds of prey. Because there are so many exciting 

species of birds, subjects are readily available. I have years’ worth of ideas for paintings so I am 

never at a loss for creative inspiration.

Bird’s Eye View
Anne Peyton
Acrylic on watercolor board
15" × 20" (38cm × 51cm)
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To me, playing with variations in textural depiction has a major 

infl uence on how I compose a new work. Intimate Circles has 

a rather simple structure with the emphasis on the gestures of 

the doves and their shadows. By contrasting their soft feathery 

appearance with the blotchy, harder surface of the sidewalk, I 

think I’ve added just enough detail to give the work more heft 

and importance than just three birds gathered together.

Intimate Circles
Terry Miller
Graphite on bristol board
9" × 13" (23cm × 33cm)
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While birding in a park in Connecticut, I stopped to photograph these beautiful rhododendrons. I loved 

how the light was fi ltering through the leaves and petals. Nearby I observed a group of goldfi nches and I 

thought what a wonderful combination! The yellow, violet, green and red complements were artistically 

very appealing to me. Acrylic is such a versatile medium that it’s perfect for achieving the soft, almost 

tissue-paper look of the petals and the tough, hardy texture of the leaves of the plant. By painting opaque 

and transparent layers and by using wet-into-wet and dry-brush techniques, I can create hard and soft 

edges where I want them. I generally use Liquitex and Golden and I’ve recently been experimenting with 

Chroma. I don’t use retarders or mediums, only water. 

Gold and Rhodes
John Mullane
Acrylic on Masonite
12" × 12" (30cm × 30cm)
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A phrase describing a group of ravens is an unkindness, and I 

set out to create a composition that illustrated an unkindness 

on as many levels as possible. I began by making thumbnail 

sketches in diff erent formats. In creating the thumbnails, I 

perused my extensive library of reference photos. The impetus 

for the concept came from a reference photo of the scream-

ing raven that is the focus of the drawing. I designed the rest of 

the composition around that bird, choosing poses that would 

accentuate its aggressive attitude and the design of the piece 

as a whole. The rough, spiky texture of the long branch leads 

the viewer to the focal point of the drawing.

An Unkindness
Ray C. Brown, Jr.
Pencil on bristol board
10" × 30" (25cm × 76cm)
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Birds have always been a favorite subject of mine. When I began 

working on this piece, capturing the subtle tonal changes in 

the feathers intrigued me. Little details others would overlook, 

I believe, add that special touch to my drawings. I make these 

changes by gradually building up layers from the hardest lead to 

the softest. As with most of my drawings I started laying down 

the major form. I don’t work the whole drawing, but only one area 

at a time. I do this simply to avoid smudging. Once I achieve 

the value I want, I move on to the next area and so forth. I use 

mechanical pencils so I always have a sharp point to work with.

I’m inspired by many things, but animals, big and small, 

have always held a special place in my heart. I try to engage the 

viewer by capturing the essence and personality of the subject 

and hopefully evoke some kind of response. We all want to feel 

connected with something real and enduring, and I believe as an 

artist, my job is to try to set up that connection.

Macaw
Joe Myers
Graphite on hot-pressed illustration board
15" × 20" (38cm × 51cm)
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Nature is made up of endless textures, yet too often we 

see them only from afar. While I enjoy a number of natural 

subjects, I often focus on the complex architecture of a bird’s 

nest. On the outside are the thick, rough twigs that provide the 

foundation, but as you explore inside, you discover the grasses, 

straw and even our own discarded trash intricately intertwined 

among the twigs. Even deeper are feathers, down and pine 

needles, cushioning the delicate eggs inside and protecting 

the new lives that will emerge. For every piece I create, I hold 

my subject in my hand, exploring it through both touch and 

sight before I paint in order to realistically portray the multi-

tude of textures nature has beautifully woven.

Proud Father
Steve J. Morris
Transparent watercolor on 140-lb. (300gsm) cold-pressed Arches
17" × 16" (43cm × 41cm)

I continue to be inspired by the beauty of the world around me 

and can spend hours exploring it. With the rapid rate at which 

everything is changing, I discovered that I will never live in 

quite the same world. Life unfolds only in moments. Capturing 

moments that are full of emotion is the key to my art.

My current body of work focuses on a combination of 

texture, color and composition. Each piece is manipulated with 

a unique surface fi nish of textures. I combine charcoal, pastels, 

watercolor, ink, acrylic paint, pen and digital photography to 

create textural abstract drawings. Regardless of the media, I 

strive to capture nature’s innate beauty through each of my 

pieces. I try to focus on organic contours and unique textures. 

My hope is that the viewer is enticed to feel the textures and is 

able to interact with the work.

Bird’s Melody
Irena Orlov
Digitally manipulated photograph, acrylic paint, pen and water-
color on 300-lb. (640gsm) cold-pressed watercolor paper
24" × 36" (61cm × 91cm)
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I observed this stunning bird of prey at a wildlife rehabilitation 

center for wild birds. I was drawn to the pattern on its feathers 

and the intensity of its over-the-shoulder glance at me. 

While most of my artwork ideas end up as oil paintings, the 

markings on this red-shouldered hawk inspired me to use a 

drawing technique perfect for high contrast and texture. I 

used a method developed long ago by medical illustrators, 

best described as a carbon drawing supplemented with 

scratches. The enclosure the hawk was in wasn’t very inspiring 

so I decided to show it out of captivity, seated on the post of a 

barbed wire fence.

Red-Shouldered Hawk
Hans Guerin
Conté on scratchboard
12" × 9" (30cm × 23cm)

I have an absolute passion for working in pencil. It inspires me 

to capture as much of life as I can, from landscapes and wildlife 

to human fi gures and architecture. The pied kingfi sher was 

only one of a few birds that I have drawn, but I felt that a pencil 

drawing would do justice to the black-and-white coloring 

of the bird. Capturing the detail is exhilarating and making 

something as lifelike as possible is very rewarding. Working 

in miniature has helped me to perfect my skills in capturing 

detail, and the Pied Kingfi sher was a direct result of this. You 

can almost feel the softness of the feathers. 

Pied Kingfi sher
Karyn Wiggill
Graphite on paper
11" × 8½" (28cm × 22cm)
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I love bluebirds because they represent spring, happiness, beauty and love. My idea for Keep Looking for a 

Bluebird evolved from a photograph I saw in the June 1977 issue of National Geographic of eleven bluebirds 

clustered to conserve body heat in the hollow of a tree. I expanded on this theme by creating sixty-eight 

bluebirds, each representing one year of my life. I roughly cut out sixty-eight similarly sized paper shapes 

in hues of blue (Peacock Blue for males and teal for females). Next I arranged the paper shapes so that 

the males formed a spiral design fl ow. From this abstraction, I developed the painting. I hope my painting 

inspires people to become educated about the vulnerability of bluebirds, whose nesting cavities and habitats 

are at high risk from competition with house sparrows and starlings (both introduced species).

Keep Looking for a Bluebird
Tom Yacovella 
Transparent watercolor with acrylic accents
18" × 24" (46cm × 61cm)
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Nature and wildlife have always been it for me when it comes to inspiration. These beautiful creations are in their 

natural state without the touch of the human hand. For the last seven years, I have been painting mainly birds 

and so far it seems that I cannot get enough of painting these colorful, beautiful and characterful subjects. I love 

to combine abstract with realism, and so my paintings are usually a combination of the two. My backgrounds are 

abstract, and I am always experimenting to fi nd the perfect look. I use acrylic, collage, stencils, etc. Then I paint the 

bird on top in oils. I love this modern and traditional approach to art.

You Are Beautiful
Jenny Moed-Korpela
Oil, acrylic, book pages, song sheets and ornament paper on canvas
30" × 30" (76cm × 76cm)
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All my work starts in the fi eld, and for these particular subjects, 

in the African Bush. Over a forty-year time span, I have visited 

numerous wildlife parks in Africa, where I have spent much 

time sketching, photographing, taking notes and visually 

studying the subjects. I do most of my drawing and painting in 

the studio from personal reference material.

After arranging and rearranging objects and sketches until 

I feel satisfi ed with the composition, I draw, using H2 for the 

lightest gray to B9 for the deepest black. I also vary the pres-

sure on the pencil for diff erent values. I use bristol board and 

other fi ne papers. I sharpen pencils to a fi ne point and chisel 

point, depending on the width of the stroke I require. I work 

from light to dark over the whole piece to establish the correct 

tonal value throughout.

Merry-Go-Round, Hornbills
Dino Paravano
Graphite
14" × 18" (36cm × 46cm)

Shades of Gray refers to the coloring of the bird, a Clark’s 

nutcracker, and the blocks of color I used for the background. 

I like to create realistic and detailed subjects juxtaposed with 

simple or stylized backgrounds. In the case of this drawing, 

I used simple wedges of color to repeat the color blocks 

of the bird’s back, wings and sides. The shadow of the bird 

grounds it on the lighter gray wedge of color, and the subtle 

color variations in the bird’s wings and tail set it apart from the 

abstract background.

Shades of Gray
Sue deLearie Adair
Graphite and colored pencil on paper
10½" × 11½" (27cm × 29cm)
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My work is strongly representational, focusing on Audubon subjects and working from photographs. I love painting in watercolor, watching the paint fl ow, mix and 

settle down onto the paper. I try to combine both the wet-into-wet technique and the more controlled technique where you work in layers or shapes of color, giving 

them time to dry, going back and adding more color and repeating this process to establish your desired value and tone. Even exercises where you load up your brush 

with paint and apply diff erent overlapping brushstrokes of color on a white piece of paper can give you that watercolor high that I value so much. Painting in watercolor 

is not too forgiving. You must have a plan before you start. Know and organize your subject matter. Think about what shapes to use, what colors will express your 

theme and what approach you should take to complete the painting. You must take your time and be patient! I fi nd this medium challenging but very rewarding.

Red-Tailed Hawk
Ron Sumner
Transparent watercolor on 140-lb. (300gsm) rough Arches 
18" × 14½" (46cm × 37cm) 
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The Eyes Have It was created because of my desire to attempt diffi  cult species as well as the usual 

wildlife subjects. The feather patterns and colorful designs of this bird were extremely hard to 

create in scratchboard. My love of all wildlife, both birds and animals, encourages me to do those 

most timely and trying species in the challenging medium of scratchboard. To me, producing the 

diffi  cult fauna as well as the easier to do well-known creatures allows me to upgrade my work.

The Eyes Have It 
Francis Edward Sweet 
Scratchboard 
24" × 18" (61cm × 46cm)
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This work was inspired initially by a bird-watching walk where a member of our 

group had brought some birds from Indianapolis that had hit the tall buildings 

during their migration north. I was struck by the tragedy we humans infl ict upon 

small creatures who know nothing about our huge towers and meet their end 

colliding with them. This drawing was created in the time period when my father 

was dying of lung cancer, and I always associate it with his passing. It was my father 

who gave the title to this piece.

I have created a number of detailed graphite drawings in the past, but this 

drawing is perhaps the one that has evoked the most reaction, both positive and 

negative. Some people fi nd it hard to look at. But I think that if Requiem makes 

one think about the impact that human technology has on the natural world, then 

it has succeeded as a work of art.

As far as technique is concerned, I work with 2mm mechanical pencils and a 

variety of leads. I can get a very fi ne point using the sharpeners designed for 2mm 

graphite leads, and those sharp points allow me to render the small details you 

see in this drawing. Currently I am working more exclusively with watercolor, but I 

return to drawing in graphite from time to time when I fi nd a subject that demands 

the monochromatic clarity that graphite can provide.

Requiem
Kathleen O’Connell 
Graphite on illustration board 
8" × 11" (20cm × 28cm)

Black-capped chickadees are birds that I never get tired 

of. They are simple birds with very little variations in their 

markings, but they have so much personality in the way they 

move around, turning their heads, jumping from branch to 

branch, and even in the way they chirp at each other. 

Working from photographic references taken on research 

trips, each of my drawings is carefully composed and a value 

sketch is completed before the fi rst pencil stroke touches 

paper. Then I build the drawing, layer by layer, starting with 

the hardest-grade pencil and working through the values to 

the softest-grade pencil. Using this technique allows me to 

achieve my desired result—a highly detailed, realistic image. 

Lookout (Black-Capped Chickadee)
Robert Louis Caldwell
Graphite on cold-pressed watercolor paper 
4" × 8" (10cm × 20cm)

107

R3135_ArtJourneyAnimals_076-115_CH3_Birds.indd   107R3135_ArtJourneyAnimals_076-115_CH3_Birds.indd   107 9/7/16   1:27 PM9/7/16   1:27 PM



108

R3135_ArtJourneyAnimals_076-115_CH3_Birds.indd   108R3135_ArtJourneyAnimals_076-115_CH3_Birds.indd   108 9/7/16   1:27 PM9/7/16   1:27 PM



The cockatoo presents a nice mass against the more elaborate 

background. I like to infuse the birds with backgrounds that 

send a message. This one is a bit obvious I admit, but I created 

my own challenge in this piece. I mixed a jar of one color 

green. I used this green to mix with any other pigment I used. 

It created a cohesiveness that feels right. It was a color not 

enjoyed by many but the end result works for me, and it is 

one of my favorite pieces. The cockatoo speaks for himself: 

“It’s beautiful, it’s lovely, and it’s luxurious, but I’m not going 

anywhere, am I?”

It’s Still a Cage
J. Henderer Burns 
Watercolor on 300-lb. (640gsm) paper
30" × 22" (76cm × 56cm)

Painting animals and birds in my favorite medium of 

watercolor is always a joy for me. Tropical Trouble was a feisty 

bird that gave me a hearty laugh as I sketched and tried 

to capture that exuberant but demure personality. What a 

character. This piece was painted in the traditional way of 

watercolor: Paint a fi rst wash, let dry, a second wash, let dry and 

then fi nish with details.

Tropical Trouble
Vickie Nelson
Transparent watercolor on hot-pressed watercolor board
18" × 18" (46cm × 46cm)
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A get-together with artist friends provided an opportunity 

to learn a resist technique using masking tape. Inspired by 

reference photos of seagulls, I developed a sketch and value 

pattern for my painting and then transferred the sketch to 

watercolor paper. I applied torn strips of masking tape to the 

areas of lightest value. The direction of strips and torn edges 

was important. I applied a fi rst layer of paint over both paper 

and tape. The process was rather simple: Tape, paint, allow to 

dry—repeat until done. As paint seeped between the layers of 

tape, it left interesting and unpredictable markings. It was fun 

to fi nally peel away the tape and unveil those surprises.

Birds of a Feather
Monique Wolfe
Transparent watercolor on paper
14" × 20" (36cm × 51cm)
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This new series of crows and ravens that I have been working on is 

splashy, wet and wild. It started with one piece that sold instantly, so I 

painted another. Fifty or so paintings later, the series has morphed into 

whimsical watercolors, which bring a joy to the serious side of art. Part 

of the fun is in the titles. My gallery owners tell me that clients actually 

laugh out loud. I am still painting on hot-pressed paper but with much 

more water and a looseness unparalleled in my previous work. The 

varied color, painterly style and compromising positions these birds fi nd 

themselves in have made for one of my most enjoyable series yet.

Shaken Not Stirred
Bev Jozwiak
Transparent watercolor with graphite on 140-lb. (300gsm) hot-pressed paper
16" × 21" (41cm × 53cm)
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The importance of subject matter in my art has to do with it 

refl ecting a real-life experience. This study of a red-tailed hawk 

not only describes the species, but also my subjective interest 

in a specifi c individual observed on a particular day and place. 

The process is an intensely personal one, and for that reason 

it is also the source of my inspiration to create. As with all of 

my work, Red-Tailed Hawk Study is built on the strength of 

drawing. It diff ers from the majority of my art only in that I 

used colored pencil as the medium. Even so, it is very much 

indicative of the same process and sensibilities that I use when 

working with my two favorite mediums, oil or graphite.

Red-Tailed Hawk Study
Michael Dumas
Prismacolor pencil on Epson print paper
8½" × 11" (22cm × 28cm)
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Night Watcher is all about the intensity of the great horned 

owl’s gaze. I intentionally left out some of the detail to make a 

more dramatic work and leave something to the imagination. 

The intense golden eye adds to the sense of drama and 

mystery, leaving me wondering what has captured the owl’s 

attention. The owl is a rehabilitated bird I photographed 

during a teaching session.

Night Watcher
Melanie Fain
Etching with watercolor on white Rives BFK paper
11½" × 14" (29cm × 36cm)
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Quite often I like to create a composition that will stun the viewer so that 

they will be inclined to study the artwork in depth. The rookery in Saint 

Augustine, Florida, gave me this opportunity. I shot hundreds of photos 

on location and was particularly inspired by this exciting image. The 

diagonal movement of the macaw on the left invading his tree mate’s 

space made for a certain tension that I felt could become an exciting 

composition. What are the Macaws doing? They could be having a lovers 

squabble, possibly discussing world aff airs or just chilling out. We will 

never know what their conversation is all about!

In Your Face
Bill Shoemaker
Colored pencil on 140-lb. (300gsm) Arches hot-pressed paper
12" × 17" (30cm × 43cm)
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The technique I used on this drawing was new for me. After 

applying masking fl uid to my light drawing, I made the 

background by dipping a toothbrush into watered-down 

charcoal powder and dragging my fi nger across the bristles. 

This technique created random texture and movement—two 

qualities I was looking for. Once I fi nished the background, 

I removed the masking fl uid and began drawing the main 

subject, paying careful attention to the value relationships. 

Using this technique provided a learning experience and held 

my interest in the piece.

Ruffl  ed—Demoiselle Crane
Aaron Yount
Graphite pencil and charcoal on illustration board
22" × 40" (56cm × 102cm)
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4 | On the Water

Sometimes it is wonderfully freeing to 

adopt a loose, splashy approach. This 

painting is one of a series done strictly from 

imagination. I wet the paper and fl ung on 

beautiful, vibrant colors with gusto and 

without thought as to the results. After 

randomly applying texturing devices such 

as tissue paper, salt and Plexiglas, I let 

everything dry. Then I studied the result 

and determined that the fl owing forms of 

blended colors could resemble fi sh, so I 

intentionally formed fi sh shapes to fi nish the 

painting.

Fishtales
Elizabeth S. Groves
Transparent watercolor on paper
22" × 30" (56cm × 76cm)
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I am in love with batik. Unlike the centuries-old technique of layering wax and color on fabric, I use watercolor and rice 

paper. It gives me a look that I can not get any other way. It also appeals to both sides of me—the waxing satisfi es the 

perfectionist, and the color washes feed the wild side!

Because I’ve been doing batik for so many years, I look for subjects that I haven’t painted before, and this gathering 

of pelicans sparked my imagination. I love it when that happens. When I saw a group of these birds hanging out, I 

snapped a photo and went right back to the studio to plan the painting. Whites are always waxed fi rst, then color is 

washed onto the paper, getting darker with each layer. This piece was accomplished with perhaps seven layers. I can 

hardly wait to remove the wax at the end. It’s always a bit of a surprise and so much fun.

The Gathering
Kathie George
Watercolor batik on rice paper
20" × 26" (51cm × 66cm)
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Before I commit to a new piece I ask myself two questions: How can I push boundaries with this new 

composition and perhaps learn something new? What is the message, mindset or mood I wish to convey 

to the viewer?

In Koi Ahoy I explored the allure of lost edges. Intentional ambiguity not only enhances the liquid 

properties of the scene, but also allows for the viewer to mindfully participate in the conclusion of 

suggested shapes within the moving water. Both of my goals were met; I learned to create a watery 

movement through the relinquishing of exacting control, and I established my goal of creating a zen-like 

mood to engage the viewer in a peaceful world. Using bright, complementary colors—Phthalo Blue and 

Permanent Orange—helped to reinforce the movement and keep the eye from traveling off  the edges.

Koi Ahoy
Mary M. Jansen
Transparent watercolor on 140-lb. (300gsm) cold-pressed Arches
18" × 14½" (46cm × 37cm)

119

R3135_ArtJourneyAnimals_116-143_CH4_Water.indd   119R3135_ArtJourneyAnimals_116-143_CH4_Water.indd   119 9/7/16   1:56 PM9/7/16   1:56 PM



The drawing for this painting was done from a 

photograph I took at the local Cairns Marina. The 

poise of the bird is paramount, so I made some 

modifi cations to its stance and shape. I use lots 

of water in my washes; the fi rst washes on the 

top half (Cerulean and Burnt Umber) were done 

concentrically, parallel to the wake. I let these slosh 

around as much as I could. In the lower half of the 

picture, the surface of the water had to be refl ective 

and show the movement of the bird, so the washes 

were more focused and articulated—concentric 

around the bird, preserving whites for highlights. 

The white bird demanded subtle color and had a 

surprising amount of blues. To make the texture of 

the water sparkle, I used a small amount of Chinese 

White on the crest of the wake closest to the bird.

Heron at the Marina Basin
Michael Ferris
Transparent watercolor and pencil on 300-lb. (640gsm) 
cold-pressed Arches
39" × 26" (99cm × 66cm)
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Although I specialize in marine life, sea turtles in particular are very special to me as they always remind me of my favorite place in the world to 

dive—the Cayman Islands. I combined several of my photos to create this painting and used the shoal of reef fi sh swimming in the opposite 

direction to give it a sense of movement. When I paint, I like to build up the piece from a white base, adding lighter colors fi rst then working 

my way to the darkest shadows. The white base allows the vibrancy of the colors to show through, especially when using thinner acrylic washes. 

Some of the more subtle shadows are achieved by thinning the acrylic and using an airbrush. I also enjoy building up texture with sponges 

and torn paper. The black background is used in many of my paintings (although a lot of my latest work is painted over refl ective metals) 

since it allows the animal to be the sole focus of attention. It also helps to bring the subject out from canvas in a three-dimensional way. 

Reef Glider
Nick Oneill
Acrylic on box canvas 
39½" × 39½" (100cm × 100cm)
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The painting of this hippo is based on a photo I took during a safari in southern Africa. 

I was lucky enough to have my camera in hand as he came up out of the water. I think 

that we surprised each other by being in the same place at the same time. What drew 

me to the hippo was its uniqueness and that he seemed to be watching me. I endeavor 

to capture eyes as realistically as possible in my paintings to show the look and emotion 

that the animal portrays. I was also drawn to the environment that he was in; how the 

water changed the look of the animal by intensifying the colors and defi ning the heavy 

texture of the skin.

Nature is the focus of most of my work, and the medium used depends on what I 

envision the fi nal piece to look like. The bulk of my work is done with acrylic paint due to 

its fl exibility, ease of use and drying time. I use layering extensively, alternating between 

washes and opaque overlays to give depth and life to each piece.

Zimbabwe Hippo
Edmund T. Price
Acrylic on canvas
18" × 24" (46cm × 61cm)
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After delving into the world of marbling, I decided to 

incorporate it with my acrylic painting. Using photos as my 

reference, I painted the fi sh with acrylics on Canson mixed-

media paper. I then created a stone pattern with acrylics 

on a bath of methyl cellulose and laid my painting on it to 

create the environment, resulting in unique eff ects.

Animal art being my passion, I have recently created 

paintings to help raise awareness of animal abuse, neglect 

and their environment. Prints of selected paintings are 

off ered with half the proceeds donated to charitable funds 

dedicated to improving the lives of animals, thus creating 

art that makes a diff erence!

Polluted Waters
Cindy Vanagas
Acrylic on Canson mixed-media paper
8" × 12" (20cm × 30cm)
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You can fi nd herons fi shing along the estuaries and seashores 

of the British Columbia coast daily as they hunt for food. Their 

pterodactyl-like bodies and cranky old squawks are a tiny window 

to times long past. Seeing them begs me to respect our land and 

to appreciate how long the earth has been thriving, how beautiful 

and rich our world is. I intend to share my love for nature, for wildlife, 

through my paintings. I hope that it causes the viewer to pause and 

look at the details of the world around us.

Heron’s Fishing Grounds
Esther Sample
Acrylic on canvas
15" × 30" (38cm × 76cm)

I have developed a deep connection to the endangered 

green sea turtle, and I love the symbolism that this creature 

holds in Hawaiian culture. This image is my personal ode to 

joy and love of the sea. I wanted to express the Honu (as the 

Hawaiians call him) in a state of joy, basking in the sunlit Pacifi c 

Ocean surrounded by moon jellies, one of his favorite foods. 

I included several bubbles to add the sense of movement. To 

enhance the magical quality of this image, I added lens fl are, 

which you would see from refracted light on a camera. This 

was achieved by placing circle stencils of varying sizes all over 

the painting and lightly drybrushing color over them.

Honu’s Dance
Marco Antonio Aguilar
Acrylic on canvas
30" × 24" (76cm × 61cm)
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I’ve often been found in remote locations taking reference 

shots to record the natural world. In Emerging, I was drawn 

to the strong textural elements of the hide, but I also wanted 

this powerful reptile to seem as if he were emerging from the 

undefi ned watery pigment. The strong contrast of gradation 

in value creates the visual dimensionality of the domed armor 

near the head of the alligator.

Emerging
Debbie Cannatella
Transparent watercolor on 140-lb. (300gsm) cold-pressed Arches
22" × 30" (56cm × 76cm)
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When beginning a painting, I start with an idea, color range and composition. 

When I work with acrylic and collage, changes occur in the fl ow of the moment. 

The surface is built with layers of paper and paint added in a color-balanced 

way, starting with large shapes and gradually getting smaller as paper and paint 

are integrated. Evidence of each layer is left to create greater depth on the 

surface. There are always aha moments, and I fi nd that if I keep working, the 

problems will resolve in inventive and creative ways.

Each painting is an adventure and a journey into the unknown. The painting 

is allowed to evolve and age. As choices are made, thoughts, ideas and 

challenges are expanded and are key to innovation. The completed paintings 

are often more than I could have initially conceived. The heart and mind 

become one with inspiration, imagination and materials.

Flamingo Foliage
Tara Funk Grim
Acrylic and collage
36" × 48" (91cm × 122cm)

127

R3135_ArtJourneyAnimals_116-143_CH4_Water.indd   127R3135_ArtJourneyAnimals_116-143_CH4_Water.indd   127 9/7/16   1:58 PM9/7/16   1:58 PM



As one of fi fty artists who ventured deep into Canada’s 

Great Bear Rainforest, I created this artwork for the Raincoast 

Conservation Foundation’s Art for an Oil-Free Coast project. 

Endangered sea otters represent community and family to 

me; they depend on each other and on the kelp forests and 

waters that are at risk. The fi nal image was created using 

various grades of graphite, erasers and blending tools.

For Generations to Come—Sea Otters
Kevin Johnson
Graphite on illustration board
9½" × 13" (24cm × 33cm)
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I fi nd beauty in all of God’s creations, especially in the animal 

and bird kingdom. I like sharing with others the way I see these 

animals. I feel a movement within me when I see a majestic 

eagle soaring high in the air or even the poise of a rabbit 

under a bush. These are moments I like to capture in art. I 

use a variety of mediums, but I fi nd that graphite helps me to 

capture an animal’s personality easier and faster. This drawing 

was inspired by a photograph I took at the Riverbanks Zoo and 

Garden in Columbia, South Carolina. The interesting part was 

trying to get action in the water. 

Cooling Off 
Stanley Matheny
Graphite on bristol board
11" × 14" (28cm × 36cm)
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Some say that I have a muse, and he is called Barnacle Bill, a real blue crab skeleton that I cleaned and painted with 

acrylics so he looks alive! He gives many of my paintings that creative edge of something unexpected.

My artwork is infl uenced by my life experiences. I live near and enjoy the sea. The colors and textures of sea 

life excite and inspire me. I primarily use transparent watercolor on paper with mixed media to add textures and 

excitement to the subjects. Barnacle Bill is one in a series inspired from my own blue crab. I used one of my favorite 

color palettes called the Bright Unsaturated Triad consisting of Brown Madder, Alizarin Crimson, Raw Sienna, 

Indigo Blue and/or Indanthrone Blue. These hues mix well and create the rich darks that I love. To create some of 

the textures in this painting, I enjoyed using real seashells to stamp in gel medium, and for added interest, gold 

leaf and rice paper were used. It’s fun to see how the paint reacts on diff erent surfaces. I use the colors and creative 

texture that most appeal to my passions and give the work that creative edge of something unexpected.

Barnacle Bill
Jackie Liddell
Watercolor, acrylic medium, gold leaf and rice paper on 200-lb. (425gsm) paper
28" × 20" (71cm × 51cm)
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Birds are often such elegant creatures—a description typifi ed by the cranes with their tall posturing and long necks and legs. 

This sandhill crane, preening in the evening light with the light and shadow playing over its plumage, was a painting waiting 

be captured. The blue tint of the paper complemented the shadows and encouraged some camoufl age concepts. The deep 

red of the crown and eye gave suffi  cient contrast of hue and value to create interest without overpowering the whole eff ect. 

While using the inspiration of nature for my artwork, I like to create images that are more than just a realistic portrayal. I try to 

capture something more of the subject’s character and beauty by using artistic eff ects and diff erent mediums, but in a subtle 

manner that draws a response from the viewer. Light and shadow play a large part in achieving this potential.

Creative art is inspiring, nature is inspiring—putting the two together and traveling the world makes me feel very lucky! I 

have always found nature and our environment fascinating—from the minute to the massive and beyond. How everything 

works and fi ts together is fascinating—from straight chemistry and physics to the more abstract and variable, such as ethology, 

ecology and evolutionary biology. Hence why I ended up with a veterinary science degree and a hectic lifestyle. Later I 

returned to the creative side, and I developed my artistic practice specializing in wildlife .The challenge now is to create art 

that portrays the wildlife and natural environment I fi nd so fascinating, in ways other than photorealism or abstraction.

When I travel to these wild places, I often visit conservation projects, and I take great delight in being able to donate art to 

them to use for their fundraising and promotion. I feel I am giving back to the nature that gives me so much pleasure.

Preening Blues
Pete Marshall
Colored pencil on Art Spectrum Colourfi x paper
30" × 60" (76cm × 152cm)
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I never tire of the beauty our natural world off ers, even in the 

most ordinary of subjects, such as this one. What attracted me 

to this subject, other than the graceful pose, was the wealth 

of textures in the beak, head, breast and fl ight feathers. The 

water complements those textures without competing with 

them. The subject also allowed me to explore a full range 

of values that were achieved through layering. The mood is 

peaceful and the composition is simple, allowing us to focus 

on a familiar yet beautiful creature. 

Mallard
Laurene Spino
Graphite pencil and powder on Mellotex paper
7" × 14" (18cm × 36cm)
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I challenged myself to create a series around a central theme 

displaying the versatility of watercolor where perimeters 

evolve, dimensions merge and incompleteness becomes an 

integral part of a composition. Using animal photographs 

to create twelve 2-D coloring book pages, I manipulated 

transparent watercolor to mimic textures necessary to change 

shapes into 3-D forms that in the case of the Magellan 

penguin jump out of the picture plane, leaving a raw 

untouched image to be completed by the viewer ... or not.

Color a … Penguin
Janet Mach Dutton
Transparent watercolor on 140-lb. (300gsm) hot-pressed paper
21" × 29" (53cm × 74cm)
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Twilight
Barbara Banthien
Graphite
17" × 13" (43cm × 33cm)

Shorebirds of Florida are my passion and 

when their habitat was threatened by the 

2010 Gulf oil spill I was angry and sad. My 

feelings emerged in my painting which 

evolve intuitively. Young Herons began with 

the background: three colors of slightly 

thinned transparent watercolor quickly 

poured onto wet paper and allowed to fl ow 

under plastic wrap. When dry, the plastic 

wrap was removed, and I studied the results 

for inspiration and design ideas. Using my 

own photographs, I drew the herons using 

the background and lifting some out. White 

gouache was added for highlights.

Although I usually paint in acrylic, I love the 

opportunity to work in graphite. The varying 

hardness of the lead can create wonderful 

textures and rich depths unique to pencil 

work. Birds such as this great egret are 

among my favorite subjects.

Young Herons
Nina Allen Freeman
Transparent watercolor with gouache highlights 
on 140-lb. (300gsm) on cold-pressed paper
30" × 22" (76cm × 56cm)
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Visiting a hot springs fi sh pond in a small Colorado mountain 

town near my home, I was intrigued by these turtles sunning 

themselves on the rocks. I snapped a number of photographs 

and, back in my studio, was delighted with one in which the 

smallest turtle seemed to be showing off , stretching a hind leg 

for attention. My approach relied heavily on my background 

as a colored pencil artist, working in vivid colors, intense con-

trast and much detail. Rather than mixing colors on my palette, 

I layer and blend most of my colors directly on the paper with 

fl at brushes. Then I work glaze after glaze after glaze in a dry-

brush manner to reach the values and color intensity I’m after. 

To get the jagged, rugged eff ect of the rocks in the water, I 

also did a lot of painting and then lifting, an approach that’s 

sometimes easier than trying to paint each separate value as 

you see it. 

Look at Me, Ma!
Susan E. Moyer
Transparent watercolor on 300-lb. (640gsm) cold-pressed Arches
10" × 25" (25cm × 63cm)

The water and fl amingos literally glowed in the hot sun. I was 

able to capture this eff ect with my camera, but my challenge 

was how to convey the radiant glow in watercolor. I knew that 

the birds had to sparkle, but the background water had to glow 

as well. I wanted to fi nish in one sitting, so I mixed enough 

heavily saturated colors to cover the paper. I masked the 

outline of the birds and laid down the fi rst wet brush load for 

the water’s color. To avoid creating brushstrokes, I dropped the 

subsequent colors in wet, pulling them together lightly with 

a brush, letting the colors mix on the paper. I used the same 

technique to show the refl ected glow in the shadow areas of 

the birds’ necks, leaving the backlit outline of their silhouettes 

paper white.

That Radiant Glow
Fran Mangino
Transparent watercolor on 140-lb. (300gsm) paper
30" × 22" (76cm × 56cm) 
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I never tire of the Floridian fl ora and fauna in my home state, and capturing wildlife and nature in 

a painting is what inspires my watercolors. I’m especially intrigued by alligators and I take endless 

photographs of them with the sunlight refl ecting off  their scales. When I see that magical interaction 

of light on scales like I did with Heads or Tails, I usually cannot wait to get a painting started and will 

immediately start cropping the photo, sketching a thumbnail and playing with color. I usually start the 

painting by saving my whites with masking fl uid, focusing on the dark and light values, and jumping 

right in with color. However, it seems that watercolor sometimes has a mind of its own and rarely does 

a painting match my original concept. I think that is what keeps me going back for more!

Heads or Tails
Kathleen Maling
Watercolor on 300-lb. (640gsm) cold-pressed Arches
22" × 30" (56cm × 76cm)
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I have had the privilege to observe Galapagos tortoises in their natural 

habitat. These peaceful animals are beautiful. I love their shell, shaped like a 

dome, and their abstract skin patterns. In painting this piece, I wanted to pay 

tribute to this threatened species. The Galapagos would not be the same 

without them. For the design of this artwork, I chose to view these young 

tortoises from above. This is the best point of view to fully appreciate the 

shells. The scene is nearly monochromatic, which puts emphasis on the shell 

and skin value patterns. I created the volume and value contrast through 

a dramatic and intense lighting. This strengthens the overall design and 

brings life to the artwork. The background texture is an important feature as 

it creates an echo of the subjects’ textures, adding coherence and unity to 

the design. I did this artwork using colored pencils. It is an excellent medium 

for details and realism.

Galapagos Tortoises
France Tremblay
Colored pencil on paper
13½" × 19" (34cm × 48cm)
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My artwork usually begins with a concept, then proceeds with 

a series of compromises. I refi ne a few simple pencil sketches, 

done without reference, into a composition that seems to 

work, then gather reference materials to correct the anatomy 

and structure of the various elements. I enlarge the fi nal draw-

ing and trace it onto the substrate. I fi ll in the traced “template” 

with progressively darker values, using either increasingly 

denser crosshatching or successive layers of brushed-on 

diluted ink.

City Lights Are Calling—Hatchling Leatherback Turtle
Carel P. Brest van Kempen 
India ink on bristol board
7" × 7" (18cm × 18cm)

This painting became a turning point for my style. This was 

not merely an animal portrait, but a composition of form 

and light with interaction and movement. I ventured beyond 

the photograph and painted my personal impression of the 

hippos at that moment. Painstakingly slowly I established a 

underpainting for clear direction, which allowed me to keep 

the forms loose in the background and to avoid becoming lost 

and frustrated in endless details. 

Fourteen Hippos
Linda DuPuis-Rosen
Transparent watercolor on 300-lb. (640gsm) paper
20" × 30" (51cm × 76cm)
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This is a composite of several photos I took at a zoo. Shot through glass with all of its 

distortions, I selected images from my references to combine into a unifi ed whole. The 

otter I created has just come out of the water. The bright light glistening off  of its clumped 

wet fur and the thick expressive whiskers inspired me to use an old-school scratchboard 

technique handed down to me by my grandmother as taught to her by her father, a 

medical illustrator. As a drawing supplemented with scratches, the work became a result 

of gouging into the board, revealing the pure white gesso and then selectively subduing 

sections in order to leave the texture and sharp edges and reestablish form. By placing the 

otter on a log in the water, I visually brought it out of the zoo and into the wild.

One Way or the Otter
Hans Guerin
Conté pastel pencil on white scratchboard
12" × 16" (30cm × 41cm)
Collection of Mr. and Mrs. Addison Wynn
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As a wildlife artist and avid sportsman, I use real-life experiences as the source for my 

inspiration. Having spent my whole life immersed within my subject matter helps me 

fi nd the level of detail in my artwork that seems to come naturally and eff ortlessly. 

Creating art that captures my own experiences in the outdoors has always been my 

primary goal and that means trying to create a more personal snapshot of my journey. 

This piece of artwork is from a photograph taken of my fi shing partner and guide, 

Walker Parrott, during a fi shing excursion. To most people it is just a fi sh, but when I 

look at it I can see the smile, hear the laughter and feel the rough handshake that a life 

spent on the water has created.

First Cast
Paul Thompson
Scratchboard
8" × 10" (20cm × 25cm)
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5 | Farm and Equine

Over the years, an abundance of critters have 

shared our property, so I have had no shortage of 

subject matter. I love painting the texture of chicken 

feathers, rabbit fur, straggly horse manes and old 

weathered wood. I often use untraditional methods 

in my representational watercolors. After painting 

the chicken coop, I rubbed sandpaper across the 

surface of the paper to achieve the weathered look. 

I played with highlights and shadows, light against 

dark, to make the chicken stand out from the coop. 

The red accent of the comb is a colorful contrast to 

the muted light browns.

The Chicken Coop
Tricia H. Love
Transparent watercolor on 140-lb. (300gsm) cold-pressed Arches
9½" × 12" (24cm × 30cm)
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I created this work using the direct engraving process of 

scratchboard, scraping away black ink to reveal the white 

clay layer below. My primary scratching tool is a surgical 

scalpel, which leaves very fi ne lines. I usually work from photo 

references and was attracted to this Friesian stallion’s dramatic 

fl owing mane, though I took artistic liberty to also add a 

fl owing forelock. I try to create work that brings the viewer 

into the image and engages them to take a closer look at all 

the tiny scratches that make up the work and all the diff erent 

textures.

A Driving Force
Cathy Sheeter
Scratchboard art on Ampersand Scratchbord panel
10" × 8" (25cm × 20cm)

I have a great passion for drawing wildlife! When creating the 

composition for this piece, I wanted to capture the intimacy 

and intensity of the horses’s stare through the close cropping. 

His gaze speaks of untold stories and wisdom passed down 

through generations of time. I hoped Horse With No Name 

would have these conversations with its viewers.

I let my artwork unfold on white paper by layering 

graphite from light to dark, using a variety of pencils. I always 

use 300-lb. (640gsm) hot-pressed watercolor paper, which 

holds up well under layering and lends a solid and rich 

foundation on which to bring my drawings to life. 

A refl ection of my experiences and life adventures, I 

generally use my own photo reference to complete my work. 

Spending as much time as I can outdoors, I gather reference 

and inspiration in an eff ort to communicate my love and 

excitement for nature, and in the hope of inspiring others.

Horse With No Name
Jennie Norris
Graphite on 300-lb. (640gsm) hot-pressed watercolor paper
13" × 19½" (33cm × 50cm)
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Attention is centered on the animal’s eye of wisdom, always aware 

of its surroundings. This piece captures a serene moment of our 

eastern cottontail rabbit in repose. My palette is often earth-toned 

colors, my subjects of aged, weathered objects. There has to be the 

occasional departure from the usual though, such as when tender 

beauty is displayed, as Sanctuary off ered.

Watercolor was also a departure from my being mainly a 

graphite pencil artist. This medium allows for quicker results in 

washes than in layering with pencil, and I used a small round brush 

in place of a sharpened graphite point. Attention to detail is always 

there, whatever medium is chosen.

Sanctuary
Steve Wilda
Transparent watercolor on 300-lb. (640gsm) Arches
10" × 8½" (25cm × 22cm)

I remember taking the photographic reference for Pima 

Cotton at a zoo. That in itself is unremarkable. It’s the fact 

that this western cottontail was deftly hopping around 

feeding on grass under the hooves of a group of Burchell’s 

zebras. As they walked around, the bunny seemed to want 

to stay in their shade in spite of being in peril of getting 

stepped on. Frequently when I’m working on location 

or photographing reference, it appears rabbits and hare 

are universal. I’ve even had a young cottontail hop right 

into my studio when I’ve left the door wide open. 

Pima Cotton
T.J. Lick
Acrylic on PVC board
11" × 15½" (28cm × 39cm)
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While traveling in France on one of my art workshops, I saw this group of 

sheep standing in sunlight. That sunlight on their backs drew me in, and I 

used it to help defi ne the diff erent values on their bodies. Sunlight always 

appeals to me. Combine it with something furry or standing on four legs, 

and I just can’t resist it! This piece is a batik on rice paper, which is done by 

using wax as a resist and layering the paper with washes of color. Value is 

very important in this process: The more the better. At the end, the wax is 

removed and the painting is revealed.

Lunch With the Girls
Kathie George
Watercolor batik on rice paper
14" × 16" (36cm × 41cm)
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This subject matter is very special to me. Horses represent the reason I get up every 

morning. My horses live with us on our hobby farm. So I actually get up every morning 

to feed and care for them. My life revolves around them and their needs. Country life 

has been a dream of mine since I was very young growing up in the suburbs of Montreal. 

Learning about mixed media gave me the tools to convey my love of horses in a 

contemporary design. Using bleeding tissue paper as a support makes the watery acrylic 

move in ways I could not have imagined. Once that stage of painting was dry and glued 

onto a canvas, I fi nished with watercolor. Being a perfectionist, I appreciate this medium 

because it allows me to wipe off  the color I put onto the acrylic if I don’t like the result. 

These techniques inspire my creative spark and give continuity to my other pieces of art.

Brown and Orange
Shernya Vininsky
Acrylic with watercolor on bleeding tissue paper
30" × 40" (76cm × 102cm)
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When I was young, I had an assortment of stuff ed animals with varying 

degrees of wear and tear. I recall the fl attened stuffi  ng, matted fur and 

lovingly repaired button eyes. Every morning before I started the day 

I meticulously arranged my mini zoo, making sure that everyone was 

accounted for from the night before. This was called my “menagerie” 

and it marked the beginning of my love of animals. 

Childhood memories have faded, however it seemed like animals 

of one sort or another always surrounded me. Once upon a time I 

had a fl ock of chickens and a small, rump-less brown ball of feathers 

named Chickey Penny was my best friend. She opened the door to a 

world that was a little more joyful, more ridiculous and more fragile. 

Animals have a way of teaching us lessons that we might otherwise 

overlook. Chickey Penny was The Chicken That Saved the Day, and I 

consider this painting to be my most precious piece of art. Life has a 

funny way of repeating itself. Every night I make sure all my creatures 

are accounted for. Their eyes are no longer made of buttons, however, 

they are still my menagerie.

The Chicken That Saved The Day
Jaya King
Gouache with acrylic accents on found wood
24" × 24" (61cm × 61cm)
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Nestled high in the barn rafters above noisy chickens, ducks 

and pigeons, this cozy wood duck captivated me with her 

quiet solitude. Drawn from several reference images, the 

delicacy of the wood duck contrasts with the rough textures 

and geometric angles of the beams. I created the perception 

of depth by softly graying down the distant rafters with a 4H 

pencil and adding darker details to the foreground beams with 

a 2B pencil. The darkest and lightest tones were reserved for 

the wood duck that fi nds warm safety on her perch.

Wood Duck
Karie O’Donnell
Graphite on 300-lb. (640gsm) Fabriano Artistico paper 
5" × 12" (13cm × 30cm)
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This backlit brahma was an especially enjoyable subject 

because of her pensive, otherworldly features. As I worked, I 

could feel a smile. I love the piece of haphazard dangling straw. 

After transferring my graphite drawing, I worked from dark to 

light by removing ink from the white clay scratchboard surface. 

Working in light, delicate layers and using a variety of sharp 

tools and abrasives allowed me to maintain control of the 

value structure and lend softness. 

Brahma
Linda Walker
Scratch art on Ampersand scratchbord panel
9" × 12" (23cm × 30cm)

Over the years I have experimented with many art mediums 

but have always returned to the versatility of acrylic paints. In 

this painting, The Bunny Trail, they excelled at the complex 

layering and glazing required to achieve the tangled jungle of 

the rabbit’s world. 

I had wanted to make a rabbit painting for some time, one 

that showed his perspective and did not just portray him as a 

cute bunny. When I saw this wheat fi eld near Perth, Ontario, I 

knew it was the perfect match for the rabbit. I painted him in a 

strong position facing the viewer, watchful and ready to leap. 

I shoot in the fi eld with high-quality cameras and lenses, 

but painting in the studio works best for me. I choose the 

simplest color palette at the beginning of a painting and stick 

to it. Painting what I fi nd truly interesting and challenging has 

always produced my best work.

The Bunny Trail
Doris Pavelich
Acrylic on hardboard
16" × 12" (41cm × 30cm)
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Many of my references have been photographed during 

excursions to the American West, and the subject for 

Wyoming Grey was no exception. On a photo shoot with wild 

horses, I found myself particularly engaged by this horse’s kind, 

expressive eyes. I began with a grisaille executed with French 

Grays to block in the placement of shapes and their values. 

Using multiple layers of colored pencil, I gradually increased 

the saturation of color and values as well as the level of detail. 

I frequently used a stiff  oil painting brush to blend the strokes 

between layers or to achieve desired textures.

Wyoming Grey
Lynda Schumacher
Colored pencil on pastel paper
8" × 12" (20cm × 30cm)
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This image came to me in a dream. One twilight morning, in the space between asleep and awake, an image of a 

goat with constellations and stripes of wallpaper fl oated into my subconscious mind. When I awoke, I tried to sketch 

what I had in my head. I began to wonder what the signifi cance of the stars and the fi sh were. Upon researching, 

I found that the constellation Capricornus, the Sea Goat, tied together the gyotaku fi sh prints (courtesy of artist 

Chuck Seaman) and the starry sky with my image of the grinning goat. 

My passion for vibrant color was unleashed in the yellows, golds, blues, oranges, pinks and purples of the goat. 

The constellation backdrop was created using an amazingly vibrant metallic blue acrylic that I order from California. 

The vertical wallpaper stripes gave an opportunity for more vibrant color, which off set the dark fi sh prints.

Goat Gazing
Elizabeth St. Hilaire Nelson
Hand-painted papers and acrylic on birch panel
24" × 20" (61cm × 51cm)
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This painting came from a photograph taken while on 

vacation. My wife and I saw a baby duck on the wrong side of 

a wooden fence. My wife tried to shoo it through an opening 

in the wooden fence. But all of a sudden all these baby ducks 

came out and surrounded us, wanting food. So we gave them 

some crackers.

To begin the painting, I started with the background. I 

applied a color mixture of Ultramarine Blue, Payne’s Gray and 

Raw Umber using a large brush, then used a rag to rub every-

thing down to an even coat. Next I used a stiff  brush to fl ick 

thin paint washes all over the board to give the appearance of 

blacktop. To place the baby ducks, I laid cutout drawings on 

the surface where I wanted them to go. I usually start with the 

eye, then rough in the color emphasizing shape and anatomy. I 

drybrushed on the feathers, then added layers of glazing over 

the top of that to help defi ne the ducks’ fuzziness.

Feeling Ducky
William John Jr.
Acrylic and gesso on Masonite
20" × 30" (51cm × 76cm)
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Dust and Thunder was inspired by my passion for, and intrigue 

of, horses. Trying to suggest the movement and sound as 

well as capture the broad range of values and the ambiguous 

shapes created by the interplay of dust and light was a 

challenge. This was a pivotal piece for me, and its execution 

caused me to stretch myself as an artist in ways I had not 

attempted previously. In the process, I learned a great deal 

about the development of contrast, value and hard versus soft 

edges in relation to creating a more eff ective composition.

Dust and Thunder
Lynda Schumacher
Colored pencil on sanded pastel paper
18" × 24" (46cm × 61cm)
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Acrylic is an extraordinary painting medium that allows me 

to work in my own way and rhythm. Acrylic allows great 

sharpness and magnifi cent transparencies. I like its quick 

drying time and ability to work with gels and mediums to 

create glazes. It takes great patience, but it suits me. 

In this painting, I had the idea to stage a horse in a 

symbolic trilogy: man, horse and God. I created undulations 

in the horse’s mane, which was once braided. To me this 

is a powerful image. The horse is bathed in divine light to 

express the presence of God. To complete the trilogy, the 

silver carriage harness represents man. The lighting of the 

piece helps me to cherish this loving animal. After twenty-fi ve 

years as a professional artist, this is one of my favorite works.

Negocio de Torre
Christophe Drochon
Acrylic on canvas
31½" × 31½" (80cm × 80cm)

I love to draw hares. I don’t really know why, but they 

have always held a timeless appeal to me. I respect their 

independence and the fact that they have a real strength of 

character. As an artist I fi nd that because they are not cute 

they are far more interesting to draw. And I am not the only 

artist to do so. Their appeal has been universal, spanning a 

history where they have been immortalized in Roman mosaics 

and appeared in fables and many other art forms.

The technique that I used was to dribble Indian ink onto 

a white scratchboard. In this case, I worked from my own 

photographs but I tried to draw very quickly and loosely to 

express the nervous energy of this animal. I then scratched into 

the lines to create a sense of movement, to refl ect a moment 

in time just before he left. The process of making marks 

has become more important to me over time, and I love to 

develop this more in my work.

Hare
Deb Gilmartin
Ink on white scratchboard
6" × 5" (15cm × 13cm)
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In an attempt to keep the wonderful memories of a trip to 

Switzerland with friends alive, I painted these milk goats and 

cow that we passed on one of our many hikes. After spending 

the time to accurately sketch my subjects, I prefer to get off  

to a quick start by applying the lightest washes to very wet 

paper, then, keeping the back of the paper damp, I work into 

more detailed areas. I incorporated the use of soft/hard edges 

and light/dark contrasts to describe the texture of the animal 

coats and the smooth hardness of the bells. When I look at 

the paintings, I hear the clanking of their bells as they grazed in 

beautiful high meadows of green and wild fl owers.

Milk Goats of Sannenland
Linda Erfl e
Transparent watercolor on 300-lb. (640gsm) cold-pressed Arches
17" × 22" (43cm × 56cm)

Swiss Cow
Linda Erfl e
Transparent watercolor on 300-lb. (640gsm) cold-pressed Arches
28" × 20" (71cm × 51cm)
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Horses are majestic, from the way they command attention 

with their eyes to the movement of their bodies. Doc is a 

carriage horse in Kennebunkport, Maine. I photographed him 

on an overcast morning in June. Doc’s headgear provided 

a wonderful amount of detail, perfect for colored pencil. I 

prefer to work from my own photographs because it allows 

me to gain a personal understanding of the animal’s quirks 

and idiosyncrasies. I am able to recall the way the air smelled, 

the sounds I heard, the way the light played on the face. Once 

I narrow down my reference material, I create a hand-drawn 

sketch from multiple images and transfer that to my fi nal paper.

Doc of Dock Square
Christine Dion
Colored pencil on Fabriano Tiziano pastel paper 
12" × 9" (30cm × 23cm)

“Miss Claudia, you need to paint my ducks!” My young art student 

explained her white ducks had literally fl own the coop but returned 

with a new friend. The photo she handed me had energy and a strong 

composition. White ducks in white snow would be diffi  cult, but they 

evoked the storytelling I strive to achieve in my paintings. My little 

inspiration was right, I needed to paint her ducks.

I began painting each duck on dry Arches 300-lb. hot-pressed paper 

with Daniel Smith paint, Silver Black Velvet brushes and a magnifying 

glass. A circular bowl of grain provided unity for the domesticated white 

fl ock and new dinner guest. A touch of Quinacridone Gold created a 

glowing center of interest. The trampled snow was achieved by blending 

Windsor Blue and Quinacridone Violet. Now full of creative color 

and form, the ducks were ready to tell their story, with or without their 

precocious former owner.

Guess Who Came to Dinner
Claudia Rutherford
Watercolor on 300-lb. (640gsm) hot-pressed Arches
11½" × 14½" (29cm × 37cm) 
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I often like to try to take a diff erent or unexpected viewpoint 

in my drawings: maybe looking at a more commonly depicted 

subject from some unusual angle or juxtaposing of the overall 

composition. I think I’ve achieved that in Indian Summer 

through the interplay of light and shadow, the close-in crop 

and the way I’ve made a very direct connection between the 

viewer and my chosen subjects slightly below eye level.

Indian Summer
Terry Miller
Graphite on bristol board
9" × 21" (23cm × 53cm)

Simple design principles bring focus to the bunny’s gentle 

demeanor, allowing him to emerge from the paper. I started 

by laying in simple geometric shapes. Using vine charcoal, I 

sketched in the lights and darks in soft transitions of value to 

create three-dimensional form and to show the softness of 

the fur. I then developed sharper details and a wider range of 

values in the bunny’s face to draw the viewer’s attention. The 

body allows the face to take center stage with its softer edges 

and more subtle value contrasts.

Idle Bunny
Beth de Loiselle
Charcoal on paper
12" × 12" (30cm × 30cm)
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At the End of the Fair had its origins in a birding trip I took to Trinidad. One of my favorite 

birds from the trip was the Barred Antshrike. The male is a beautiful bird, barred black 

and white. Oh, how I wanted to draw him! Unfortunately photographing the birds proved 

elusive. A few years later I saw that beautiful black-and-white barring on chickens at the New 

York State Fair. This time photos were easy to obtain, and I chose to combine two of those 

photos depicting birds packed in crates for the trip home to their farms with my favorite 

black-and-white beauty right up front!

At the End of the Fair
Sue deLearie Adair
Graphite
9" × 12" (23cm × 30cm)
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This drawing was created from photos I took of our baby 

chickens a few years ago. It was created on archival scrapbook 

paper that had a little texture. This drawing was drawn as a 

birthday present for a dear friend (who is also an artist) as an 

art trading card. The real name of this is Cute Chick With 

Hairy Legs for a Cute Chick ...? 

Cute Chick With Hairy Legs
Eileen Nistler 
Colored pencil on scrapbook paper
6½" × 6" (17cm × 15cm)
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Having lived in modern cities since my birth, I am genuinely attracted to the rural lifestyle. I 

have a strong connection with the beauty of nature and animals. Wandering in the wilderness 

has long been my fantasy. In spite of being trapped in the hustle and bustle, I can joyously use 

my brushes to release my deep and vigorous emotions. This reinforces my love for the natural 

world and reminds me of the importance of the inner harmony of man and nature. Either in a 

nomadic ranch or in a reserved forest, I feel strongly about the relationship between animals 

and the environment. A part of my soul has been awakened. I have been drawn to the loving 

action which speaks more than a thousand words. For The Farm, the wet-into-wet is the initial 

foundation for the tones and colors. The fl owing of water and pigments captures the mood 

and the rhythm of the atmosphere. 

The Farm
Wen-Cong Wang
Transparent watercolor on 300-lb. (640gsm) cold-pressed Arches
20" × 28" (51cm × 71cm)
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Inspired by a poignant photograph, I wanted Somewhere in the Distance 

to awaken the viewer’s senses by attempting to make a visual distinction 

between past and future. I imagine the pensive horse refl ecting on her 

earlier, adolescent days as she journeys into her more promising future. 

The detail achieved in my work is distinguished by tiny heated instruments 

that, once touched to wood, gradually darken it, bringing about its varied 

sepia tones and realistic quality. Light-handed strokes and smooth, subtle 

shading are evidenced in the dappled coat and the wrinkles throughout her 

tucked neck. I characterize my technique as “painting with heat.”

Somewhere in the Distance
Julie Bender
Pyrography on maple wood
12" × 16" (30cm × 41cm) 
Collection of Raymond and Terry Norton
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While photographing animals at a local farm, this extraordinary 

character grabbed my focus. Back in the studio his expression 

and textures were a fascinating subject I couldn’t resist. My 

drawing technique begins with light strokes. A slow building of 

pencil lines and scribbles are later softened with tissue. I then 

use an electric eraser to draw whites without paint or chalk. A 

kneaded eraser brings back touches of detail. I develop depth 

and values by going back and forth, adding darks and pulling 

out lights as I work to capture the personality of the subject in 

my soft realism style.

Howell Farm Dreadlocks
Deb Hoeff ner
Graphite pencil on Bainbridge board
17" × 21½" (43cm × 55cm)

It is interesting how something can stop you in your tracks when it 

comes to inspiration: the shape of a vase, the color of a fl ower, the 

uniqueness of a face, a light and shadow pattern across a sidewalk. 

Each artist has an emotional response to the art she or he is creating. 

This is what makes for a successful piece. Ollie was started as a thank 

you to my niece for being so helpful to my sister after her surgery.

Whether using colored pencils or pastels, I like the sanded eff ect 

of the Colourfi x primer. I apply it to a stable surface that will not 

ripple under the pressure of multiple layers. I use pastels in the studio 

and like colored pencils for their ease and cleanliness when traveling.

Drawing from life is important to me, but with animals, this is not 

always possible. Ollie, a Mini Rex rabbit, was drawn from reference 

photos while the background was drawn en plein air.

Ollie
Kathleen Montgomery
Colored pencil on 100-percent acid-free mat board coated with 
Art Spectrum Colourfi x primer
9" × 6½" (23cm × 17cm) 
Collection of Genevieve Wilson
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When drawing an animal from life, my intent is to capture the 

essence of my subject as quickly as possible with a minimum 

number of strokes. While drawing Brush Rabbit, I challenged 

myself to work from my photo reference just as quickly and 

expressively as if I were drawing from life. I used a loose, 

gestural line, alternating between graphite, ink, watercolor and 

watercolor pencils. 

Brush Rabbit
Randena B. Walsh
Graphite, ink, watercolor pencil and watercolor on watercolor paper
7½" × 5" (19cm × 13cm)

Scratchboard is a wonderful medium for creating the textures of 

animals’ fur and feathers. I work from my own photos, and many of 

the animals I draw are individuals I worked with during my career as 

a zookeeper. I start with a rough sketch, which I transfer to a piece of 

scratchboard with blue transfer paper. I begin the fi nished drawing 

by very lightly scratching the hair patterns over the entire animal, 

making sure everything is in its place and making most of my mis-

takes early when they are easier to correct. Scratchboard is all about 

shading, and I build up with layers of soft, shallow lines, never deep 

lines. I usually start with an animal’s face and work out and around 

from there. I like to save the eyes until near the end so the drawing 

comes alive as I fi nish them.

Luke
Diane Versteeg
Scratchboard
8" × 10" (20cm × 25cm)
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6 | Wildlife

This piece was both exciting and frustrating since it pushed 

me much further than anything I’ve painted previously. 

Showing nature in action can be diffi  cult since we are not 

always able to witness some of the most extraordinary things 

taking place every day. Personally I have never been fortunate 

enough to see this type of behavior so it was new territory to 

bring to life the inevitable confl ict between these species. 

Colors and realism are very important, so lots of washes 

were used to create depth, color and detail along with some 

dry-brush work. Tiny details of any subject have always been 

my Achilles heel. Not only is it educational, but also a lot of 

fun to study the creatures I’m working on and discover the 

details so often overlooked. 

Homeland Defense
Leslie Evans
Acrylic on museum board
28" × 36" (71cm × 91cm)
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Meerkats are delightful creatures. A ubiquitous feature of 

theirs is this distinctive posture where they stand around scan-

ning the sky—ever watchful for their deadly nemeses—hawks. 

I have wildlife artist buddies who paint every strand of hair or 

fur. But I wanted my meerkats to feel furry—without painting 

one hair! This illusion of fur was achieved by starting at the top 

and working downward using very careful blends of beaded 

washes and pigment into wet brushwork. The result is smooth 

fur—with no hairs! The sharp outer edges of their bodies then 

help defi ne them. This is the magnifi cence of watercolor!

Meerkat Radar
David Rankin
Transparent watercolor on 140-lb. (300gsm) rough Arches
22" × 15" (56cm × 38cm)

Monkeys share a similar family structure as most other 

primates; the close, loving bond between mother and child is 

common. I found this wonderful family in a forest reserve and 

was touched by their aff ection. This painting was developed 

in the studio from a sketch and photos taken the same day. I 

paid special attention to the subject/environment relationship. 

The initial underpainting of wet-into-wet was a foundation for 

the tones and colors. For the soft fur, several layers of color 

were applied for depth and dimension. I gradually developed 

my piece as a whole while adding values and details. I used 

a smaller pointed brush to suggest some of the fi ner details 

around the monkeys.

Caring
Wen-Cong Wang
Transparent watercolor on 300-lb. (640gsm) cold-pressed Arches 
15" × 22" (38cm × 56cm)
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I’ve always loved the not-so-beautiful animals on this planet. My goal 

was to try and produce an interesting painting, no matter what the 

subject matter. I did several thumbnails and once I was satisfi ed with the 

composition, I drew it on Canson Mi-Teintes pastel paper with charcoal, 

using hard and soft pastel. 

Much of the drawing was done upside down, with the bats standing 

instead of hanging. It was a more diffi  cult piece to do, as the human 

brain has diffi  culty defi ning and drawing something when upside down. 

I would constantly fl ip back and forth to make certain the composition 

maintained the feeling of the bats’ vertical positions and animation.

Whatever the subject matter, I am drawn to the discovery of the 

very nature of the animal: the feather patterns, its gestures, its living 

breathing beauty. I am an artist, a scientist, a cartographer striving to 

draw the audience in and ignite in them the awe I feel while creating my 

artwork. I want them to add to their visual experience by making their 

own discoveries along the way.

The Dangling Conversation
Mary Cornish
Pastel on Canson Mi-Teintes pastel paper
18" × 24" (46cm × 61cm)
Collection of Malorye Branca and Gregory Eberl

My paintings have become my favorite souvenirs; I try to 

preserve special moments that evoke the emotions and 

insights of my travels. As I have not had the luxury of painting 

on-site, I rely on my photographs for reference. Proud Peter 

is a wonderful reminder of our trip to Israel and that very fi rst 

day, looking across the Kidron valley toward the walled city 

of Jerusalem. The camel’s haughty expression and colorful 

trappings caught the essence of the excitement, the wonderful 

air and even the smells of that beautiful morning and place. I 

used very basic watercolor techniques and had so much fun 

reproducing the hair texture and the colorful tassels.

Proud Peter
Ruth Arthur
Transparent watercolor on 140-lb. (300gsm) cold-pressed water-
color paper
16" × 13" (41cm × 33cm)
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Elephants are such fascinating animals. Their familial bonds are very strong, much 

like ours. Reference photos were taken while I was at a local zoo with my mother a 

number of years ago. After she passed away I was inspired to paint this in tribute 

to her memory as it speaks to the close bond these animals share and the close 

bond I shared with her. 

Painting layer upon layer of thin washes of acrylic to achieve the correct 

tones, I used my hands to create the texture. The wrinkles in my palms made 

great elephant skin. 

Nature and wildlife in all its forms inspire me. I strive to capture it as accurately 

as possible as an attempt to do its inherent beauty justice. Not an easy feat, and I 

feel I still have yet to accomplish that.

Heart Warming Touch
Rhonda Franks
Acrylic on hardboard
16" × 12" (41cm × 30cm)

With all the bad news in the world today, I think we all need to just lighten up and laugh more. 

Therefore, I choose to create paintings intended to make people smile, giggle or laugh out loud. 

And what better subject matter to bring smiles than funny-faced giraff es?

To get to know my models, I have spent many joy-fi lled days hanging out on the elevated 

platform at the Sacramento Zoo, where I can observe and photograph these gentle giants at 

eye level. From the hundreds of photos taken each visit, I choose the one that makes me laugh 

out loud as my reference to compose my painting. I have enjoyed painting silly giraff es in oil on 

canvas, watercolor on paper or pen and ink on clay panel.

Tongue Tied is a watercolor on a clay panel. The abstract background was created with 

loose wet-in-wet applications of color, spritzing, dabbing and tipping the panel as I worked each 

section. I wanted to hint at tree leaves and sky holes without painting them realistically. In order 

to achieve a high degree of likeness, the giraff e was painted wet-on-dry over a period of several 

weeks. Tongue Tied lives in our home, where she brings smiles to us every day.

Tongue Tied
Sandy Delehanty
Transparent watercolor on Aquabord clay panel
20" × 16" (51cm × 41cm)
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I came to mixed-media painting after a lifetime spent working 

exclusively in soft pastel. I moved from portrait to wildlife painting, 

chasing the dream of using the other half of my pastel sets. I 

now alternate between traditional wildlife paintings and what I 

call my Splash of Color works. Who’s Your Daddy? was the fi rst in 

this series. I always begin with the whimsy—visualizing the idea in 

my head (usually, just before falling asleep). In this painting, my 

process began with the sketch, then pastel and charcoal for the 

more traditional mother giraff e. Then the fun begins. The Conté 

crayons and pastel pencils come out to play. Finally, I include the 

softer Sennelier pastels to add texture and three-dimensionality 

to the rainbow fur and fringe. What I love about these paintings is 

that they allow me to stay true to my old self while giving my new 

adventurous self a place to play.

Who’s Your Daddy?
Shandel Gamer
Conté crayons, pastel pencils, pastels, soft pastels and charcoal on 
Hahnemühle German etching paper
11" × 14" (28cm × 36cm)

Although I’m a realist, much of my inspiration comes from 

the world’s best abstract artist: nature. In this case, serendipity 

combined a butterfl y with strong late-afternoon light that 

produced a dramatic pattern on the wall and magnifi ed the 

tiny creature via his enormous cast shadow. I had watched 

the impish behavior of this Red Admiral as he fl itted around, 

teasing nearby animals. When he fi nally rested on the side of 

the house, he seemed to bask not only in the sunlight but in 

the importance of his luminous shadow. Instantly it became a 

metaphor for the way we choose to see ourselves and how it 

can change how others see us. The subtle hues I found within 

his shadow reinforced the idea.

Dreaming Big
Denise J. Howard
Colored pencil and graphite on Stonehenge paper
12" × 16" (30cm × 41cm)
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The cinereous vulture is known as one of the largest birds of prey in the world, 

yet it’s one of the most unappreciated. Their bright blue beak contrasting against 

dark brown feathers gives these scavenging birds real beauty. Animals big and 

small are essential to each other, even the vulture who cleans up the dead. Just 

like humans, each individual has its own personality and story. The face can usually 

tell that individual’s story, from the soul of the eyes to the tattered scars on the 

beak. Nature and its wondrous creatures are what inspire everything I do as an 

artist. I strive to refl ect the beauty and individuality within each animal I paint. 

This painting was done in acrylic on stretched canvas from both photo and live 

reference. After many hours observing and sketching from life, I did an umber 

underpainting, then washed in color and built up the details. 

Survivor
Danea Fidler
Acrylic on canvas
14" × 11" (36cm × 28cm)

As a wildlife artist, I enjoy the challenge of creating realistic-

looking textures in my paintings. When I saw this gray fox, 

I was excited by the way that the morning light was shining 

through the fur on its tail and through the grass. I also loved 

the way that the angle and direction of the sunlight highlighted 

the textures in this scene, especially on the mossy rock. 

I believe that interesting lighting and varied textures are 

critical elements in the creation of a visually appealing painting. 

Consequently this was a unique moment that I felt compelled 

to share through my art. 

Spring Morning—Gray Fox
Kevin Kohlman
Acrylic on hardboard
18" × 16" (46cm × 41cm)
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Wolves have fascinated people for centuries with their legendary 

spine-tingling howl and impressive appearance. Gray wolves 

in particular are complex, highly intelligent animals. In many 

ways they are quite similar to dogs, but they are really keystone 

predators that help maintain a balanced ecosystem. This 

portrait of a beautiful gray wolf is my impression of his complex, 

mysterious and maybe even ambiguous nature.

The initial inspiration for this drawing was a photograph 

of a curled up gray wolf, which I used as a reference with the 

photographer’s kind permission. There was a feeling of tension 

that I wanted to intensify using a dark background, cropped 

composition and strong contrast. The wolf is resting, but is he 

really? The eyes are always watching you and the world around 

him. He seems cuddly and calm now, but there is alertness and a 

wild spirit hidden in there.

Watchful Rest
Elena Kolotusha
Colored pencils and pastel on paper
20½" × 27" (52cm × 69cm)

I’m intrigued by the elephant social structure, in particular 

the essential and pivotal role that the mother and aunts play 

in rearing the newborn and the parallels with human social 

structures. I’m very drawn to the concept of nurturing, rearing 

and protecting the young. It’s a strong maternal element that 

I bring to my art and a solid belief in the social benefi t of the 

extended family. On a larger scale, this relates to the preserva-

tion of all living beings. My artistic love of elephants includes 

my love of line and tone and the ultimate challenge of drawing 

all those wrinkles and lumps. This drawing was executed with 

graphite on paper. It took several hundred hours of very fi ne 

detail and tone as well as the use of lost and found lines and 

blurred tones to add an artistic element. 

orphaned starved almost dead rescued saved loved
Janina Jackson
Graphite on Fabriano Artistico paper
47½" × 39½" (121cm × 100cm)
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Mister Big was created using color pencil. I used pastel board 

because I felt the texture would lend itself to the rough texture 

of the rhino. This is a portrait of a white rhino, and it is on the 

endangered list because of poachers hunting it for its horn.

I chose to do a portrait because I want to draw the viewer’s eye 

to the very part of the rhino that is being poached. My work is 

very realistic. I want to convey the feeling of the animal, as well 

as the habitat in which it lives, to allow the viewer to mentally 

travel to that place and time. Awareness of nature and the 

wild things that live in it is the only way these animals will 

survive and be preserved for our children to enjoy. That is the 

inspiration behind what I choose to paint.

Mister Big
Karla Mann
Colored pencil on pastel board
16" × 20" (41cm × 51cm)
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I usually paint domestic animals or exotic animals I’ve seen in zoos, but The Grand Cayman Blue Iguanas was an exception. This 

piece was a custom-ordered painting by a rare reptile breeder. I had never heard of this species before! After weeks of research 

and reading, I was well informed that the Blue Iguana is a real and very endangered species. They only live on one island—Grand 

Cayman. During their isolated evolution there weren’t cars, humans, cats or dogs. When we stepped into the scene, they began to 

disappear. They were originally discovered in 1938, then they were almost forgotten.

A chance encounter made researcher Fred Burton notice the Blue Iguana in 1979. A little legwork and the discovery was quick—

the blues were a dying species. Only twenty remained in the wild. Action was taken, and in 1990 a trust was formed with the Cay-

man government to begin repopulation of the Blue Iguana. Now, thanks to the Queen Elizabeth II Botanical Park and the Recovery 

Program volunteers, the Blue Iguana not only has a permanent home, but also rising numbers. Guards against cats and dogs have 

kept the population steadily rising, and extinction has been averted.

The Grand Cayman Blue Iguanas
Cara Bevan
Acrylic on gallery-edged canvas
18" × 24" (46cm × 61cm)
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This squirrel (anil in my mother tongue of Tamil) was working 

the crowd in the Houston Zoo. He was constantly in motion. 

The spectators were amazed by his skills and attitude. All 

of a sudden, he paused in this pose for several minutes. The 

lighting and structure immediately drew my attention, and I 

fell in love with the composition. He waited patiently until I 

had enough reference material with my camera. While driving 

home, I was visualizing and making decisions on the medium 

and support, and as soon as I reached home, I started working 

on it. It was a quick and rewarding experience. 

Anil 
Partha Chinnasamy
Charcoal and soft pastel on 300-lb. (640gsm) hot-pressed water-
color paper
14" × 11" (36cm × 28cm)
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Foiled Again is the ultimate battle of wits but, in the end, I 

decided that the crow would ultimately give in to his desire to 

attain the shiny object. This piece, like most of my work, is all 

about the story, and I hope that I have rendered the subjects 

in such a way as to make this story seem almost possible, 

even if only for a moment. I am often inspired by items I have 

collected and in this case it was the old skate. In my mind 

it became a chariot just waiting for a brave rider to step on 

board. My chosen mediums of colored pencil over watercolor 

allow me to convey the softness of the subjects with just 

enough detail to be convincing. 

Foiled Again
Eileen F. Sorg
Colored pencil, ink, transparent watercolor on Arches 140-lb. 
(300gsm) hot-pressed watercolor paper
12" × 28" (30cm × 71cm)

I try to create work that looks as good as it does in my 

imagination. If I can capture some of the initial spark in the fi nal 

piece, I am happy. However, those moments are fl eeting. I do 

not understand people that say painting is relaxing. It is hard 

work. Distant Relatives is an example of why I love painting. 

Anything is possible. The only limitation is your imagination.

Distant Relatives
Kyle Mort
Watercolor on hot-pressed archival watercolor board
18" × 24" (46cm × 61cm)
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I spotted this beautiful bird in a zoo enclosure. The ruffl  e 

of its feathers and the textures in its neck made me think of 

sharp edges and high contrast. That in mind, I broke with my 

typical medium of oils and used a drawing technique involving 

a homemade gesso board that I can scratch into and blend 

easily. It was important to me that the focal areas of the crane’s 

face and back were developed with scratches that yield to the 

raw drawing in the back of the neck and bottom left feathers. I 

did that to add focus, a sense of depth and an abstract quality.

Sandhill Crane
Hans Guerin
Conté on gesso panel
8" × 8" (20cm × 20cm)

“No man is an island,” so the saying goes. Most people feel some degree of need for 

interaction with others, for socialization. Perhaps that’s why, in the world of visual art, 

images representing characters associating with one another are so evocative. When 

a picture expands beyond one individual alone to include a group, a narrative thread 

begins to take shape in the viewer’s imagination. This kind of implied visual story line in 

art is partly what inspired my painting of two red foxes. Whether we wish to attribute 

human characteristics to the young foxes’ escapade and assign to it a fable’s outcome, 

or simply enjoy a glimpse into a moment of fun growing up in the wild, we can’t help 

but feel the animals’ shared excitement and curiosity as they encounter a tiny interloper. 

There’s a lot of detail in the stones and grass, and a vast landscape is implied beyond 

the foxes’ sheltered nook. Yet following the gaze of the foxes to the butterfl y, who in 

turn points back toward the uppermost fox, keeps the viewer’s eye moving in circular 

fashion within the composition and within the story of these two canine friends.

Summer Days
Dean Vigyikan
Acrylic on canvas panel
18" × 24" (46cm × 61cm)

195

R3135_ArtJourneyAnimals_176-213_CH6_Wildlife.indd   195R3135_ArtJourneyAnimals_176-213_CH6_Wildlife.indd   195 9/7/16   1:32 PM9/7/16   1:32 PM



196

R3135_ArtJourneyAnimals_176-213_CH6_Wildlife.indd   196R3135_ArtJourneyAnimals_176-213_CH6_Wildlife.indd   196 9/7/16   1:32 PM9/7/16   1:32 PM



The painting was done from a combination of photos that 

I took on a trip to Africa. Only three colors were used: M. 

Graham’s Prussian Blue, Hansa Yellow Deep and Pyrrol Red. 

Gouache was used at the bottom of the painting to create 

a feeling of thick underbrush. Initially the white areas were 

masked out to allow the freedom of being able to pour and 

splash the colors on the wet paper. This creates a sense of 

atmosphere. I always paint the background fi rst and then the 

fi gures. If the background works, then I know the painting 

will work.

Giraff es
Suzanne K. D’Arcy
Transparent watercolor with gouache on 260-lb. (550gsm) Arches
40" × 26" (102cm × 66cm) 

While on a wildlife safari, this incredible creature came right 

up to me. He was about to peck my camera lens just as I took 

the photo. After I took the picture, we quickly drove away. 

My art is inspired by my love of animals and nature. I hope 

to give the viewer an understanding of the animals’ souls, 

their beings and their purpose. I love to examine the texture, 

colors, shapes, the drama of light and energy found in nature. 

The softness of their fur, the sparkle of their eyes, their hot 

breath on a cold morning are what really inspires me. This 

piece was done by layering several layers of colored pencil 

on UArt sanded paper.

Here’s Lookin’ at Ya
Gemma Gylling
Colored pencil on paper
16" × 16" (41cm × 41cm)
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The African elephant is a favorite animal of mine. As someone who 

is constantly inspired by texture, I can’t get past that hide! It always 

reminds me of something ancient—perhaps I can feel echoes of the 

mammoth?

I used both pastels and pastel pencils on a sanded surface to 

help supply the texture. I didn’t draw in each wrinkle but simplifi ed 

most and concentrated on the hindquarters. I worked each section 

at a time until completion then moved on. I always work from my 

own photographs. I fi nd the whole experience of meeting the 

animal, watching it move, eat and sleep, as well as photographing it, 

is part of my creative process. I often alter my photos by cropping, 

changing the background or using multiple photos to produce what 

I want. I don’t print out my photos. I put them onto my iPad and 

paint directly from that. This not only cuts down on printing costs, 

but also allows me to zoom in on details and switch to other photos 

when needed.

An African Tail
Catherine Lidden
Pastel pencil with soft pastel on pastel paper
13" × 18½" (33cm × 47cm)

I love the feel of pastels, the soft, almost buttery sensation 

of the medium. Pastels can be hard or soft, each with its own 

character. I used a limited palette of both hard and soft sticks 

for the portrait of the red wolf. I wanted to capture the feel 

of the animal’s fur, the intensity of his eyes. I did not want the 

typical eyes that are seen in so many wolf paintings, with the 

straight-on look and enhanced colors. My wolf’s eyes are 

realistic and looking away. The reason and the inspiration to 

paint this particular wolf is simple. I was inspired to paint a true 

portrait of this beautiful animal because I was so moved by a 

story about how few are left in the wild. If things don’t change 

soon, all we will have are these images to look at.

Red Wolf
Benjamin Cheshire
Pastel on paper
20" × 16" (51cm × 41cm)
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I had a personal encounter of the reptilian kind when I adopted 

a rescue iguana and had him pose for me in my studio. I 

painstakingly captured the fi ne details of his scales in graphite 

on my watercolor paper. After doing a test with paint over 

graphite, I realized I was going to lose most of the detail. My 

solution was simple. With a black Prismacolor Verithin colored 

pencil, I redrew the detail. The wax resist from the colored pencil 

kept the detail intact while I painted with transparent watercolor.

Señor Iguana
Mindy Lighthipe
Watercolor and Prismacolor colored pencils on 300-lb. (640gsm) 
hot-pressed Fabriano watercolor paper
9" × 12" (23cm × 30cm) 
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Zebras and their unique stripes fascinate me; no two zebras 

have the same markings. Not only do stripes camoufl age 

the zebra in its environment, but in a herd it is diffi  cult for 

predators to distinguish individuals. This must be the ultimate 

in designer wear, stripes that follow the contours of the body, 

merging and dividing, creating unique designs. 

I use pastel pencils on diff erent surfaces, depending on 

what sort of texture I want to portray. In Camoufl age I used 

black Mi-Teintes Tex, a sanded surface to help portray the 

foal’s shagginess. Pastel pencils have become my favorite 

media. I love the benefi ts they off er like less mess, ease of 

sharpening and the ability to produce fi ne detail, to name a 

few! The animals that I meet either in zoos, wildlife parks or 

in the wild are my inspiration. I love painting eyes, textures 

and unusual lighting. I love ruffl  ed feathers when birds preen, 

interesting refl ections, colors and wild fur.

Camoufl age
Catherine Lidden
Pastel pencils on Mi-Teintes Tex
9" × 17¾" (23cm × 45cm)
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I love the brief special moments showing the expression or 

character of any animal I draw or paint. Though the majority 

of my work is of dogs and horses, I love my trips to view and 

study wildlife behavior. Back From the Mudbaths displays the 

solidarity of the elephants’ family structure. After a mud bath 

to cool and coat their skin, the matriarch gathered the young 

and started off . Seeing us, she gave us a warning to stay away, 

which we were glad to oblige.

Back From the Mudbaths
Debby Thomas
Colored pencil 
12" × 19" (30cm × 48cm)
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While working as an animator, I made thousands of line 

drawings of dogs and foxes for the animated fi lm The Plague 

Dogs, and I had the idea of making a poster called “Animals in 

Motion.” To get the positions just right, I studied the movement 

using nature books and videos, tracking books and Eadweard 

Muybridge’s photographs. I used Muybridge’s galloping horse 

photos for the zebra’s positions, as well as various zebra photos 

for other details. I made up some of the movement (as in 

the tail) using my experience as an animator. Working on 

an animation disc with registration pegs, I started by creating 

six line drawings and then made sure that the movement 

was accurate by fl ipping the drawings in sequence. Then I 

transferred the six line drawings to a piece of coquille paper 

I’d painted with a base of pale watercolor fi rst and shaded with 

colored pencil.

Galloping Burchell’s Zebra
Michael J. Felber
Colored pencil over watercolor on coquille paper
11½" × 23" (29cm × 58cm)
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Elephants are not only amazing animals, they are even more amaz-

ing to draw. Trying to capture their wrinkles and especially their 

mood can be very challenging. I chose a black-and-white drawing 

to capture the essence of this elephant and the emotions I felt 

while witnessing him in person only forty feet away. I focused on 

texture, tone and line. I developed a technique using rubber cement 

combined with various forms of charcoal to help create a unique 

appearance to recall the intense emotion of that day. 

Shake It Off 
Bobby Lewis
Compressed and powdered charcoal, Conté crayon, ink and 
rubber cement on 100-lb. (210gsm) acid-free Strathmore drawing paper
30" × 24" (76cm × 61m)

A zoo visit became a special event when I saw this majestic 

black-and-white bird. Its silhouette high against the sunlight 

grabbed my attention—a harpy eagle. She disappeared into 

the dark dense tree, but when her headdress caught the 

sunlight, the awesome sight made my heart soar. Without the 

light, it was an ordinary black-and-white bird, but with light 

hitting the feathers, the eagle’s brilliant defi nition boasted 

of its grand presence. I frequented the zoo often to capture 

the perfect image. To paint the eagle’s grandeur, I kept the 

color scheme simple. After applying masking fl uid on lighter 

feathers and the highlights of the eye, I applied many glazes 

of color. I used a mixture of red and blue for the head, adding 

more blue to its body to fi nish the painting. 

Harpy Eagle
Soon Young Warren
Transparent watercolor on 300-lb. (640gsm) cold-pressed paper
22" × 30" (56cm × 76cm)
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Seeing this lizard sunning on a rock in our yard, I grabbed my 

camera. Not wanting to startle him away, I used my zoom to 

take the photo. I went closer; he stayed. I took several pictures, 

getting closer each time, before he ran off . These photos 

gave me plenty of ideas for my work. I started my drawing 

lightly using an HB drafting pencil to get the proportions. The 

Rapidograph 3x0 (.25) is my favorite pen for fi ne detail and 

adding shadow. I used black ink on the lizard and sepia for the 

rock. I carefully used a kneaded eraser to remove any pencil 

lines. Because the collared lizard is so colorful, I gradually built 

up color using my Pelikan pan set and Winsor & Newton series 

7 no. 1 brush. I vignetted the bottom so that the viewer’s eye is 

not drawn off  the page.

Lizzie
Rose Nordenberg
Pen and ink with watercolor
11" × 14" (28cm × 36cm)

The unusual mascot, Tiggy, was housed in the gift show of the 

Custom House Museum in Clarksville, Tennessee. She caught 

my eye due to her intriguing texture and charming personality. 

The same qualities that usually attracted me to painting 

character portraits and fi gures were found with this subject. 

Materials such as an onion sack, textured fabric and gauze were 

used for lifting and stamping, depending on the values needed. 

The painting garnered much attention in art competitions.

Tiggy!
Tuva Stephens
Watercolor with gouache accents on 140-lb. (300gsm) cold-
pressed Fabriano Artistico
28" × 19" (71cm × 48cm) 
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I personally like vultures. I know many people do not like them 

because of their purpose in the food chain, but they are fun 

and challenging to draw. The birds are dark and most of the 

time are not in the greatest of shape. From an artist’s point 

of view, I fi nd the challenge of capturing the dark values very 

rewarding.

Your Majesty (Black Vulture)
Robert Louis Caldwell
Graphite on cold-pressed watercolor paper
6" × 9" (15cm × 23cm)
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Painting the bird in a more abstract point of view was a challenge. Although preening 

his feathers is a natural thing for him, the 90-degree angle of the form makes you 

wonder if it is natural. Simplifying the feathers and background draws you to his head 

and holds you there. I enjoyed using saturated pigments in this piece. Don’t move, he 

may fl y away. 

Ulingus
J. Henderer Burns 
Watercolor on 300-lb. (640gsm) paper
22" × 30" (56cm × 76cm)
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Giraff es have always intrigued me with their reticulated 

patterns, each diff erent from the next. They are exquisite 

creatures, inspirational and a joy to paint. I chose Aquabord 

for this giraff e painting, combining watercolor and Titanium 

White casein for the background. I like the transparent next to 

opaque. The giraff e is a busy subject, so I chose a background 

that was simple and would complement rather than compete.

Giraff e on Aquabord
Pat Weaver
Transparent watercolor on Ampersand Aquabord
12" × 16" (30cm × 41cm)

It is interesting to see people’s reaction to my deer series, 

since I am best known for my cat paintings. I enjoy working in 

series. In my artwork I want to capture the magical qualities 

of my subject with the hope that my viewers will have more 

appreciation of God’s creatures. I love working with vibrant 

color, and in Deer Study I took color to extremes, using raw 

strokes without much adjusting and fi rming up the marks. 

Leaving some areas unfi nished, I let the viewer fi ll them in. 

This enhanced the fi nished parts and conveyed a compelling 

feeling. Keeping it simple, fresh and vibrant looking, I depicted 

the splendor of these deer.

Deer Study
Yael Maimon
Soft pastel and charcoal on Sennelier La Carte
23" × 18" (58cm × 46cm)
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This drawing depicts a mock charge where the bull elephant looks as intimidating as possible. 

The drawing was done with a range of graphite pencils from 2H to 9B on 360-gram acrylic paper. 

I like to tell a story and always do a rough sketch fi rst, usually contrived from imagination and the 

experiences of many trips to Africa observing wildlife. To achieve accuracy, I use many photos and 

travel sketches as references, and, importantly, my knowledge of animal behavior.

Nature’s Fury
Chris McClelland
Graphite with a touch of colored pencil on acrylic paper
27½" × 31" (70cm × 79cm)
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I created Plight of the Condor for an exhibition focusing on 

endangered species. Endangered species are obviously 

diffi  cult to fi nd in the wild, so I used photographic references 

I gathered at the San Diego Wild Animal Park. I wanted to 

use the strong graphic appearance of the condor without any 

distractions. Considering form and line and paying particular 

attention to negative space, I cropped the image very 

carefully, resulting in a dynamic drawing that goes beyond 

simple portraiture.

Plight of the Condor
Ray C. Brown, Jr.
4-ply Strathmore 500 Series vellum fi nish bristol board 
12" × 16" (30cm × 41cm)

Stargazing—Peregrine Falcon 
Carel P. Brest van Kempen 
India ink wash on Arches
15" × 24" (38cm × 61cm)

213

R3135_ArtJourneyAnimals_176-213_CH6_Wildlife.indd   213R3135_ArtJourneyAnimals_176-213_CH6_Wildlife.indd   213 9/7/16   1:33 PM9/7/16   1:33 PM



CONTRIBUTORS

Sue deLearie Adair
SAA, CPX, MPAS

Schenectady, NY

(518) 723-0783

sue@suedelearieadair.com

suedelearieadair.com

Pg. 103 Shades of Gray

Pg. 168 At the End of the Fair

Cindy Agan
1201 Belmont Ave.

South Bend, IN 46615

574-233-7950

cindyaganart@hotmail.com

cindyaganart.com

Pg. 60 Cat in Profi le

Pg. 73 Contemplation

Dennis Albetski
AWS, NWS

1316 Ox Hill Dr.

Lexington, KY

(508)864-1474

dalbetskiart@yahoo.com

DennisAlbetskiart.com

Pg. 36 Catnap

Marco Antonio Aguilar
Ocean Artists Society

marcozart@gmail.com

marcozart.com

Pg. 125 Honu’s Dance

Ruth Arthur
5228 E. Hanbury St.

Long Beach, CA 90808

ruthnbill@earthlink.net

Pg. 181 Proud Peter

Barbara Banthien
(415) 381-0842

barbara@banthien.com

banthien.com

Pg. 134 Twilight

Susan Baresel
P.O. Box 891

Greenwood Lake, NY 10925

sbar@susanbareselwatercolor.com 

susanbareselwatercolor.com

Pg. 13 Serendipity

Saundra J. Bellamy
Pg. 5 Black and White

Julie Bender
783 Sunnybrook Dr.

Decatur, GA 30033

(404) 218-1535

julie@juliebender.com

juliebender.com

Pg. 171 Somewhere in the Distance

Nanette E. Benson-Schlax
Escondido Arts Partnership

Escondido, CA 92029

fi eldfocus@cox.net

Pg. 20 Wildfi re Refugee

Cara Bevan
nobleD9C@aol.com

carabevan.com

Pg. 58 Ivy

Pg. 191 The Grand Cayman Blue Iguanas

Sandra Blair
SAA, AFC, BWS

Harrisburg, PA

sblairart@verizon.net

natureartists.com/sandra_blair.asp

Village Artisans Gallery, Boiling Springs, PA

Pg. 44 Yummm

Pg. 78 Nora’s Coop

Martin Bouska
bouskamartin@hotmail.com

Pg. 74 Fearless

Kathy Brandenberger-O’Rourke
4007 Hillswind

San Antonio, TX 78217

kcbo49@yahoo.com

St. Charles Gallery, Rockport, TX

Pg. 11 Transformation

Carel P. Brest van Kempen
P.O. Box 17647

Holladay, UT 84117

cpbvk@juno.com

cpbrestvankempen.com

rigorvitae.net

Pg. 140 City Lights Are Calling—Hatchling 

Leatherback Turtle

Pg. 213 Stargazing—Peregrine Falcon

Ray C. Brown, Jr.
22551 Woodglen Circle

Lake Forest, CA 92630

(949) 837-6410

raybrownart@cox.net

raybrownart.com

Pg. 94 An Unkindness

Pg. 213 Plight of the Condor

J. Henderer Burns
WHS, SWS, WAS-H

jodyhburns@hotmail.com

jhendererburns.com

Pg. 108 It’s Still a Cage

Pg. 209 Ulingus

Robert Louis Caldwell
P.O. Box 2114

Midlothian, VA 23113

rlcaldwell.com

art@rlcaldwell.com

Pg. 107 Lookout (Black-Capped Chickadee)

Pg. 208 Your Majest (Black Vulture)

Debbie Cannatella
LWS

Studio C Gallery

Corpus Christi, TX

debbie.cannatella@gmail.com

debbiecannatella.com

Pg. 126 Emerging

Larry Carver
dardons@embarqmail.com

Pg. 87 Blue Voice and Winter Lore

Benjamin Cheshire
Pastel Society of America

Great Falls Studios

Greater Reston Arts Center

12166 Holly Knoll Circle

Great Falls, VA 22066

cheshireart @gmail.com

bencheshireart.com

Pg. 199 Red Wolf

Lei Chi
Santa Clara, CA

michelle.chi@live.com

leichi.us

Pg. 14 Nike

Partha Chinnasamy
Pastel Society of America

(702) 526-6502

samysar@gmail.com

parthaart.com

Pg. 192 Anil

Joan Coff ey
CAC

joan@coff eycreations.com

coff eycreations.com

Pg. 50 City Kitty Enjoys Her View

Mark A. Collins
Signature Member: National Watercolor 

Society, Watercolor West, Society of Animal 

Artists

1304 Creekside Dr.

Charlottesville, VA 22902

markcollinsfi neart.com

Pg. 82 Sensational Curves

Mary Cornish
Warrenton, VA

cornishgraphics@comcast.net

marycornish.com

Pg. 180 The Dangling Conversation

Helen Crispino
hcrispinoart@gmail.com

Pg. 68 Olivia

Susan Crouch
Watercolor Society of North Carolina: 

Signature member

Statesville, NC

susan@susancrouch.com

susancrouch.com

Pg. 32 Corbi

Suzanne K. D’Arcy
Napa Valley Art Association, California 

Watercolor Association

130 Hidden Glen Ct.

Vacaville, CA 95688

suzannekdarcy@gmail.com

suzannekdarcyfi neart.com

Pg. 196 Giraff es

Jay DeChesere
WAA

Wilmington, NC

JDC001@mac.com

JayDechesere-architect.com

JayDechesere-artstudio.com

Pg. 19 Rescued ... At Last

Sandy Delehanty
CWA

PO Box 130

Penryn, CA 95663

sandydelehanty@yahoo.com

sandydelehanty.com

Pg. 183 Tongue Tied

Beth de Loiselle
OPA, NOAPS

924 Gaming Square

Hampstead, MD 21074

bdgfi neart@yahoo.com

bethdeloiselle.com

Pg. 167 Idle Bunny

214

R3135_ArtJourneyAnimals_214-224_BM.indd   214R3135_ArtJourneyAnimals_214-224_BM.indd   214 9/7/16   1:33 PM9/7/16   1:33 PM



Christine Dion
mrsdion@mac.com

christinedion.com

Pg. 38 Isabella

Pg. 164 Doc of Dock Square

Julie Donec
1346 Sycamore Dr.

Burlington, ON L7M 1H2, Canada

jtdonec@hotmail.com

juliedonec.com

Pg. 51 Lex

Christophe Drochon
France

christophe@drochon.com

drochon.com

Pg. 2 Need for Rest (Siberian Tiger)

Pg. 161 Negocio de Torre

Michael Dumas
natures.studio.inc@sympatico.ca

natureartists.com/dumasm.htm

Pg. 112 Red-Tailed Hawk Study

Linda DuPuis-Rosen
28870 Bay Heights Rd.

Hayward, CA 94542

fourteenhippos@linda

dupuis-rosen.com

ldupuisrosen@msn.com

lindarosenart.net

Pg. 141 Fourteen Hippos

Janet Mach Dutton
NWS, FWS, SW

jmachdutton.com

Pg. 133 Color a ... Penguin

Linda Erfl e
AWS, NWS, WW

2723 Ivy Knoll Dr., Placerville, CA 95667

(530) 622-2210

linda@lindaerfl e.net

lindaerfl e.net

Pg. 162 Milk Goats of Sannenland

Pg. 163 Swiss Cow

Leslie Evans
chisaiistudio@hotmail.com

Pg. 176 Homeland Defense

Melanie Fain
P.O. Box 187

Boerne, TX 78006

210-844-9966

mel@melaniefain.com

melaniefain.com

Pg. 75 Calico Girl

Pg. 113 Night Watcher

Kiana Fecteau
P.O. Box 493

Stevensville, MT 59870

kiana@kianafecteau.com

kianafecteau.com

Pg. 85 Brown Pelican

Michael J. Felber
Guild of Natural Science Illustrators, Colored 

Pencil Society of America

5413 State Route 20 

Port Townsend, WA 98368

(360) 385-0202

michaelfelber@olympus.net

michaeljfelber.com

Pg. 203 Galloping Burchell’s Zebra

Pg. 222 Grandfather

Michael Ferris
21 Kamerunga Rd.

Stratford Cairns, QLD 4870

Australia

ferris15@bigpond.com

Pg. 120 Heron at the Marina Basin

Danea Fidler
Black Hawk, CO

daneafi dler@gmail.com

daneafi dler.com

Pg. 186 Survivor

Rhonda Franks
Burgessville, ON, Canada

(519) 424-2516

info@rhondafranks.com

rhondafranks.com

Pg. 182 Heart Warming Touch

Nina Allen Freeman
Tallahassee, FL

nina.freemanart@comcast.net

ninaallenfreeman.net

Pg. 135 Young Herons

Kristine Fretheim
Kristine Fretheim Watercolors

Northrup King Building

1500 Jackson St. NE, Studio 393

Minneapolis, MN 55413

kris@kristinefretheim.com

kristinefretheim.com

Pg. 71 Say a Word of Truth

Ellen (Ellie) Fuller
ellenfuller.com

Pg. 17 Dog With Wallpaper

Shandel Gamer
Pacifi c Southwest Wildlife Arts, Pastel Soci-

ety of Oregon, SageBrushers Art Society

3335 SW Antler Ridge Ln. 

Redmond, OR 97756

(541) 526-5073

sgamer1955@gmail.com

golemart.com

Pg. 184 Who’s Your Daddy?

Kathie George 
OWS, FWS

kgeorgestudio@gmail.com

kathiegeorge.com

Pg. 118 The Gathering

Pg. 150 Lunch With the Girls

Deb Gilmartin
P.O. Box 48

Harlaxton, Queensland, Australia 4350

briandebgilmartin@gmail.com

debgilmartin.com

Pg. 160 Hare

Scott Glaser
Blazing Glasers LLC

scott@blazingglasers.com

blazingglasers.com

Pg. 28 Prairie Dog

Lisa Gleim-Jonas
Atlanta, GA

lisa@lisagleim.com

lisagleim.com

Pg. 39 Manka

Pg. 64 Otis

Jennifer C. Griffi  th
CWA

1003 Bay View Farm Rd. #207

Pinole, CA 94564

jenniepoop@gmail.com

jenniepoop.wix.com/jennieg

Pg. 22 Journey

Tara Funk Grim
PWS

Bethany Beach, DE

Naples, FL

tara@tarafunkgrim.com

tarafunkgrim.com

Pg. 83 Three Amigos

Pg. 127 Flamingo Foliage

Elizabeth S. Groves
2430 Alamo Glen Dr.

Alamo, CA 94507

Pg. 116 Fishtales

Hans Guerin
hansguerin@gmail.com

hansguerin.com

Pg. 99 Red-Shouldered Hawk

Pg. 142 One Way or the Otter

Pg. 194 Sandhill Crane

Gemma Gylling
CPSA, AFC

Colored Pencil Society of America

Artists for Conservation

Society of Animal Artists

Valley Springs, CA

gemma@glassgems.net

glassgems.net

Pg. 29 Gulliver

Pg. 197 Here’s Lookin’ at Ya

Tom Hedderich
529 Lower Rd.

Westtown, NY 10998

(845) 726-3406

tomart@optonline.net

tomhedderich.com

Pg. 15 Abby

Robin Hegemier
(512) 264-3500

robin@kartglass.com

kartglass.com

robinspaintings.com

Pg. 34 Brothers

Deb Hoeff ner
4721 Bergstrom Rd.

Doylestown, PA 18902

(215) 766-9911

deb@debhoeff ner.com

debhoeff ner.com

Pg. 172 Howell Farm Dreadlocks

Mary Hopf
maryhopf@cruzers.com

maryhopf.com

Pg. 12 Beach Buddies

Denise J. Howard
CPSA, CPX, UKCPS, MPAS

Santa Clara, CA

info@denisejhowardart.com

denisejhowardart.com

Pg. 185 Dreaming Big
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Sheryl Hughes
Lighthouse Art Center, Sacramento Fine 

Arts, Blue Line Arts 

artist@dashpast.com

sherylhughes.com

Pg. 7 Standing Egret

Lance Hunter
AWS,NWS,WHS

lance@lancehunter.com

lancehunter.com

Brad Smith Gallery, Santa Fe

Pg. 10 Cricket

Janina Jackson
Cape Bridgewater, VIC, Australia

janina.jackson@gmail.com

facebook.com/nestandseedfi neartbyjanina

jackson

Pg. 189 orphaned starved almost dead rescued 

saved loved

Mary M. Jansen
126 SE 136th Ave.

Portland, OR 97233

(503) 922-0006

marymjansen.com

Pg. 119 Koi Ahoy

Shirley Jeane
NVWS, WFWS, BCAG

P.O. Box 371360

Las Vegas, NV 89137

shirleyj@artbyjeane.com

artbyjeane.com

Pg. 47 Shadow Stalker

William John Jr.
Lima, OH

wt.john4@hotmail.com

williamjohnjr.com

Pg. 158 Feeling Ducky

Kevin Johnson
Artists for Conservation

artguykevin@gmail.com

artguykevin.com

Pg. 128 For Generations to Come—Sea Otters

Kim Johnson
kim@kj-art.com

kj-art.com

Pg. 8 The Girls on a Windy Day

Pg. 16 I’m Here for You

Bev Jozwiak
315 W. Thirty-fourth St.

Vancouver, WA 98660

paintingjo@hotmail.com

bevjozwiak.com

Pg. 111 Shaken Not Stirred

Jean Kalin
TWSA, WCWS/M, MOWS

20650 Highway 371

Platte City, MO 64079-9344

(816) 992-3744

Jean Kalin Art Studio and Gallery

Platte City, MO

Pg. 65 Morning Glow

Elizabeth D. Kincaid
9515 NE 137th St.

Kirkland, WA 98034

e@elizabethkincaid.com

elizabethkincaid.com

Pg. 70 Spot Stretch

Jaya King
jaya@jayasart.com

jayasart.com

Pg. 152 The Chicken That Saved the Day

Ona Kingdon
CSPWC, PWS, NWWS

Richmond Hill, ON, Canada

(647) 478-6276

ona@onak.ca

onak.ca

Pg. 24 Waiting

David N. Kitler
SAA, AFC

250 Somerside Green SW

Calgary, AB T2Y 3G7, Canada

(403) 254-5051

kitler@davidkitler.com

davidkitler.com

Pg. 89 Pink Sunset (Flamingo)

Kevin Kohlman
La Crosse, WI

kkohlmanart@centurytel.net

kevinkohlmanwildlifeart.com

Pg. 187 Spring Morning—Gray Fox

Elena Kolotusha
yelena-bella@hotmail.com

elenakolotusha.com

Pg. 188 Watchful Rest

Donna M. Krizek
Pg. 35 Adoption Dogs

Pg. 36 Bonnie

Pg. 41 Wait…What Was That?!!

Jerri Kuehn
575 San Pedro Avenue, Space 31

Morgan Hill CA 95037

(408) 778-3450

creationsjk@earthlink.net

jerrikuehn.com

Pg. 79 Eye of the Beholder—White Pelican

Bobby Lewis
711 North Manor Rd.

Elverson, PA 19520

bobbyllc@aol.com

bobbylewisart.com

Pg. 67 Samburu Warrior

Pg. 204 Shake It Off 

T.J. Lick 
Society of Animal Artists, Signature Member

P.O. Box 74

Boyne Falls, MI 49713

tjlick@charter.net

tjlick.com

Pg. 48 Bobcat Bivouac

Pg. 49 Mara Sundown

Pg. 149 Pima Cotton

Jackie Liddell
WAS-H, NSA, TWS, NWS, BAL, GAL

artist.liddell@gmail.com

jackieliddell.com

WAS-H Gallery, Houston, Galveston Art 

League Gallery, Galveston, and Texas City

Pg. 130 Barnacle Bill

Catherine Lidden
1391 Fullerton Rd. 

Fullerton NSW 2583, Australia

cjlidden@yahoo.com.au

catherinelidden.com 

Bungendore Fine Art, NSW Australia

Pg. 198 An African Tail

Pg. 201 Camoufl age

Mindy Lighthipe
American Society of Botanical Artists; Guild 

of Natural Science Illustrators; Salmagundi 

Club, Juried Member

1200 NW 94th St.

Gainesville, FL 32606

(352) 226-0949

mlighthipe@mac.com

botanicalartpainting.com

Pg. 200 Señor Iguana

Tricia H. Love
NMWS, Signature Member; WAOW, 

Associate Member; NLAPW

5 Naomi Dr.

Tijeras, NM 87059

triciahlove@aol.com

jerryandtricialove.com

Pg. 144 The Chicken Coop

Adriana Mahne
Australia

adriana@pencilmahnia.com

pencilmahnia.com

Pg. 69 Eye of the Leopard

Yael Maimon
Ashkelon, Isreal

yaelmaimon.com

Pg. 59 Stray

Pg. 211 Deer Study

Kathleen Maling
AWS, NWS

7175 A1A S. #D123

St. Augustine, FL 32080

katmalin@bellsouth.net

katscolors.com

Pg. 138 Heads or Tails

Fran Mangino
230 Vestavia Drive

Venice, Florida 34292

midlifemama@hotmail.com

midlifeseries.com

Pg. 136 That Radiant Glow

Karla Mann
Oil Painters of America, Society of Animal 

Artists, American Women Artists

Virginia Beach, VA

dragonfl yvisions@cox.net

kmman.com

Pg. 190 Mister Big

Jim Marshall
jimmstudio@aol.com

framinplace@sbcglobal.net

framin-place.com

Pg. 45 Roaring Lioness

Pete Marshall
BVSc, AFC, AGRA

Whittlesea, Victoria

Australia

pete@ecoart.com.au

windsong@bigpond.com

ecoart.com.au

Pg. 131 Preening Blues

Stanley Matheny
Charlotte Artists Society

12440 Autumn Blaze Dr.

Charlotte, NC 28278

sbmatheny@att.net

Pg. 129 Cooling Off 

Chris McClelland
P.O. Box 56 HAY

NSW 2711 Australia

wildprints@bigpond.com

wildprints.com.au

Pg. 212 Nature’s Fury

Terry Miller
Maryland, USA

terrymillerstudio.com

pencilshaver.blogspot.com

Pg. 30 The Waiting Game

Pg. 92 Intimate Circles

Pg. 166 Indian Summer
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Heather A. Mitchell
P. O. Box 1494

Pensacola, FL 32591-1494

(850) 361-7290

Heather@HeatherMitchellDraws.com

HeatherMitchellDraws.com

Pg. 18 Shepherd Pause

Jenny Moed-Korpela
jennymoedkorpela@yahoo.com

jennymoedkorpela.com

Pg. 101 You Are Beautiful

Kathleen Montgomery
Plymouth, MI

itak@aol.com

bswpainters.org/kathleenmontgomery.html

Pg. 173 Ollie

TJ Monzo
Annapolis, MD

tjmonzo@gmail.com

tjmonzo.com

Pg. 84 The Other Hammock Islanders

Steve J. Morris
MOWS, STLWS

2679 Joyceridge

Chesterfi eld, MO 63017

sjmorrisart@gmail.com

sjmorrisart.com

Pg. 96 Proud Father

Kyle Mort
375 Chestnut Street

North Syracuse, NY 13212

elmoreblatch@gmail.com

Pg. 193 Distant Relatives

Susan E. Moyer
WCWS

Grand Junction, CO

moyernine@brenan.net

Pg. 136 Look at Me, Ma!

John Mullane
49-A Edgewater Park

Bronx, NY 10465

(917) 330-2382

johnmullaneart@gmail.com

johnmullane.blogspot.com

Pg. 54 Nestled Inn

Pg. 62 Siberian Summer

Pg. 93 Gold and Rhodes

Dee Dee Murry
deedeemurry@greatbigisland.com

deedeemurry.com

Pg. 86 Great Gray Hunter

Joe Myers
Central Kentucky Art Guild

joemyers67@yahoo.com

joemyers.weebly.com

Pg. 95 Macaw

Vickie Nelson
Camas, WA

vickienelsonstudios@comcast.net

vickienelson.com

Pg. 109 Tropical Trouble

r. mike nichols
CAC, SDWS, WW

mnico13@yahoo.com

mnico.weebly.com

Pg. 53 Otis, Pickle and Grey Boy

Eileen Nistler
P.O. Box 321

Upton, WY 82730

(307) 468-9270

eileenistler@netscape.net

Pg. 169 Cute Chick With Hairy Legs

Arnold Nogy
4704 Line 12 N.

Coldwater ON

L0K 1E0 Canada

(705) 835-2703

info@arnoldnogy.com

arnoldnogy.com

Pg. 80 Eagle Owl Study

Rose Nordenberg
Grand Junction CO

(970) 245-4441

Pg. 206 Lizzie

Jennie Norris
jennienorris.net

facebook.com/artofjennienorris

Pg. 147 Horse With No Name

Kathleen O’Connell
5360 Singleton St.

Indianapolis, IN 46227

(317) 791-9628

koconne@iupui.edu

Pg. 106 Requiem

Karie O’Donnell
Society of Animal Artists, Associate 

Member; Pencil Art Society

80 Ocean Street 

P.O. Box 288

Brant Rock, MA 02020

kariejean88@msn.com

karieodonnell.com

Pg. 153 Wood Duck

Nick Oneill
nick@nickoneillart.com 

nickoneillart.co.uk 

Pg. 121 Reef Glider

Irena Orlov
BLA, ISAP, AIA

irenaorlov@att.net

irenaorlov.com

Pg. 97 Bird’s Melody

Elizabeth Panepinto
Sarasota, FL

epic148@yahoo.com

Pg. 25 Kona/Portrait

Pg. 33 Peace For a Stray

Dino Paravano
paravanodino.com

Pg. 102 Merry-Go-Round, Hornbills

Doris Pavelich
dpavelich@gmail.com

behance.net/dpavelich

Pg. 155 The Bunny Trail

Anne Peyton
annepeytonart.com

Pg. 90 Picking Flowers

Pg. 91 Bird’s Eye View

Edmund Price
edmundtprice@yahoo.com

edpricedesigns.com

Pg. 122 Zimbabwe Hippo

David Rankin
Society of Animal Artists, Signature Mem-

ber; Ohio Watercolor Society, Signature 

Member; Artists for Conservation, Flag 

Expedition Member

2320 Allison Rd.

University Heights, OH 44118

davidrankinwatercolors@gmail.com

davidrankinwatercolors.com

facebook.com/davidrankinwatercolors

Pg. 178 Meerkat Radar

Ann Ranlett
SSA; International Society of Scratchboard 

Artists - Signature Member; Society of 

Animal Artists - Associate Member

scratchboardartbyann.com

Pg. 21 Tell Me More About “Sheep”

D.K. Richardson
Austin, TX

debra.richardson@dkrichardson-artist.com

dkrichardson-artist.com

Pg. 31 Brodie

Sueellen Ross
7124 47th Ave. SW, Apt. B395

Seattle, WA 98136

(206) 767-6500

sueellenross@juno.com

Pg. 72 The Hand That Feeds Me

Pg. 88 Light of Hope

Linda Rossin
Signature Member of Society of Animal 

Artists; Artists for Conservation; Miniature 

Artists of America

5478 Berkshire Valley Rd.

Oak Ridge, NJ 07438

lrstudio@optonline.net

lindarossin.com

Pg. 26 Adoration—Chesapeake Bay Retriever

Claudia Rutherford
2595 Golfers Ridge Road

Annapolis, MD 21401

(410) 212-9837

Claudia@Artbycr.com

Pg. 165 Guess Who Came to Dinner

Esther Sample
Comox, BC 

Canada

esthersample@gmail.com

esthersample.com

Pg. 124 Heron’s Fishing Grounds

Shelley Gorny Schoenherr
Gross Pointe Farms, MI

(313) 882-5999

shelleysgsart@aol.com

sgsart.com

Pg. 66 Rosie’s Gaze

Lynda Schumacher
Colored Pencil Society of America

Brooklyn, MI

lynda@lyndaschumacher.com

lyndaschumacher.com

Pg. 156 Wyoming Grey

Pg. 159 Dust and Thunder

Cathy Sheeter
(303) 717-2138

cathy@aphelionart.com

aphelionart.com

Pg. 146 A Driving Force

Carolyn Shelburne
Portrait Society of America, Georgia Ambas-

sador; Portrait Society of Atlanta; Artists 

Guild of Northwest Georgia

Kennesaw, GA

(678) 772-2441

carolynshelburne@gmail.com

carolynshelburne.com

Pg. 61 Sleepy

Bill Shoemaker
CPSA

80 Beechwood Ln.

Palm Coast, FL 32137

kbshoe1031@bellsouth.net

billshoemakercpsa.com

Pg. 114 In Your Face
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Eileen Sorg
WPW, CPSA

P.O.Box 1616

Kingston, WA 98346

twodogstudio@msn.com

twodogstudio.com

Pg. 192 Foiled Again

Laurene Spino
laurenespino.ca

laurene@laurenespino.ca

Pg. 132 Mallard

Shirley Stallings
shirleystallings.com

info@shirleystallings.com

Pg. 40 Ready Yet?

Tuva Stephens
SW, WSA, MOWS, KWS, TNWS, MSWS

190 David Ct.

McKenzie, TN 38201

(731) 352-5852

tuvart@charter.net

tuvastephens.com

Pg. 207 Tiggy!

Elizabeth St. Hilaire
NCS (signature member)

ejnelson@mac.com

paperpaintings.com

elizabethsthilairenelson.blogspot.com

Grand Bohemian Gallery

Pg. 157 Goat Gazing

Ron Sumner
9785 Montego Ct.

Windsor, California 95492

(707) 838-8616

sonomron@pacbell.net

Upstairs Art Gallery

(707) 431-4214

Pg. 104 Red-Tailed Hawk

Francis Edward Sweet
1402 Port Echo Lane

Bowie, MD 20716

(301) 249-6572

fesweet@comcast.net

francissweet.com

Agent: Patty Stewart, Bowie, MD 

(301) 805-9355

Pg. 105 The Eyes Have It

Frederick Szatkowski
Society of Animal Artists (Signature 

Member), Artists for Conservation 

(Signature Member)

27 Erie Street

Depew, NY 14043

fredszat@mailup.net

natureartists.com/frederick_szatkowski.asp

Pg. 43 A Fleeting Moment

Pg. 77 Light on White

Debby Thomas
1841 Rabbit Warren Road

Manakin-Sabot VA 23103

(804) 784-2690

DebbyThomas@comcast.net

animalartandphotography.com

Pg. 46 Tiger Portrait

Pg. 202 Back From the Mud Baths

Paul Thompson
4950 US 221 N

Marion, NC 28752

fi sh.huntfi sh@yahoo.com

paulthompsonart.com

Pg. 143 First Cast

France Tremblay
44 Langford Crescent

Kanata, ON K2K 2N5 

Canada

(613) 271-9689

francetremblay900@yahoo.ca

francetremblay.com

Pg. 139 Galapagos Tortoises

Lorraine S. Ulen
ISAP Signature Member, FWS, AWA, 

MASF

1490 N. Belcher Road, Suite K

Clearwater, FL 33765

lorraine@lorraine-ulen.com

lorraine-ulen.com

Pg. 52 Interlude (Bengali)

Cindy Vanagas
Worthington Area Art League

6545 Beecher Rd.

Granville, OH 43023

(740) 927-2902

cindy@vanagas-art.com

vanagas-art.com

Pg. 123 Polluted Waters

Diane Versteeg
diane@redlynxart.com

redlynxart.com

Pg. 63 Garth

Pg. 175 Luke

Dean Vigyikan
dvigyikan@gmail.com

deanvigyikan.com

Pg. 55 The Night Hunt

Pg. 195 Summer Days

Shernya Vininsky
SSC, FOWS

2802 Fief Rd.

Vaudreuil-Dorion, QC J7V 0K4

Canada

kv@ca.inter.net

shernyavininsky.ca

Pg. 151 Brown and Orange

Linda Walker
WAOW, AFC

Bemidji, MN

walkers@paulbunyan.net

lindawalkerart.com

Pg. 154 Brahma

Randena B. Walsh
Kingston, WA

(360) 509-8960

randena@yahoo.com

randenawalsh.com

Pg. 174 Brush Rabbit

Wen-Cong Wang
IF., No. 43, Ln. 120, Zhong 3rd St., Xizhi Dist.

New Taipei City 221, Taiwan (R.O.C.)

facebook.com/profi le.

php?id=100002368600252&fref=ts

wencong.w@gmail.com

Pg. 170 The Farm

Pg. 179 Caring

Soon Y. Warren
AWS, NWS, TWSA

4062 Hildring Dr. W.

Fort Worth, TX 76109

(817) 926-0327

soon-warren@charter.net

Pg. 81 Green Parrot

Pg. 205 Harpy Eagle

Akiko Watanabe
MAA, CPA, NSPCA

Pacifi ca, CA

akiko@akiko-watanabe.com

akiko-watanabe.com

Pg. 56 Perfect Day

Pg. 57 Tatiana

Pat Weaver
ivel2@aol.com

www.patweaver.net

Pg. 210 Giraff e on Aquabord

Sylvia Westgard
484 Forestway Dr.

Buff alo Grove, IL 60089

westgard484@comcast.net

Pg. 219 Lion

Karyn Wiggill
ARMS

P.O. Box 2969 Edenvale

Gauteng 1610

South Africa

karynleon@mweb.co.za

karynwiggill.co.za/index.htm

karynwiggillart.blogspot.com

Pg. 98 Pied Kingfi sher

Steve Wilda
stevewildaart@gmail.com

stevewilda.com

Pg. 148 Sanctuary

Margaret Williams-McGowan
PSA, PPSCC, PPAL

mwmac@zoominternet.net

mwmpastels.com

Pg. 27 Yankee II

Monique Wolfe
214 Broughton Dr.

Greenville, SC 29609

(864) 242-3551

Pg. 110 Birds of a Feather

Tom Yacovella
1145 Herkimer Rd.

Utica, NY 13502

yacovellart@aol.com

yacovellart.com

Pg. 100 Keep Looking for a Bluebird

Aaron Yount
Towanda, Illinois

aaronyount.com

Pg. 115 Ruffl  ed—Demoiselle Crane

Karen Xarchos
karenxarchos.com 

Pg. 23 Winter Wind

The ideas for my drawings come 

from everywhere. I work from my own 

photographs, so I travel with several cameras, 

lenses and my ever-present sketchbook. The 

zoo has given me some wonderful views of 

wildlife, including this young lion. He was 

done as a sketch, using only one colored 

pencil, the Derwent Coloursoft Black, on 

acid-free, heavy-weight sketchbook paper. 

Later I drew this same image on black paper 

using colored pencils. The lion continues 

to be one of my favorite subjects at the 

zoo. I have drawn this particular lion many 

times, in black-and-white and in color. He 

is a personable animal at the zoo and quite 

popular with the public, particularly with 

children who can view him on the other side 

of a glass partition.

Lion
Sylvia Westgard
Black colored pencil on sketchbook paper
14" × 11" (36cm × 28cm)
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INDEX

A

airbrush, 57, 121

B

backgrounds

  abstract, 85, 101–103, 183

 black, 121

 blurred, 86

 dark, 55

 washes, 88

 water, 136–137

backlighting, 66, 70, 136–137, 154

batik, 118, 150, 209

birds, 97, 101

 black-capped chickadee, 107

 bluebirds, 86–87, 100

 chickens, 144–145, 168–169

 Clark’s nutcracker, 102–103

 cockatoo, 108–109

 condor, 213

 crow, 111

 dead, 106–107

 demoiselle crane, 115

 ducks and ducklings, 132, 152–153, 

  158, 165

 fl amingos, 82, 888–89, 127, 136–137

 goldfi nches, 93

 Green-tailed Towhee, 90

  eagle, 205

 egret, 6–7

 hawks, 84, 98–99, 104, 112, 124, 

  134–135

 herons, 120

 hornbills, 102

 hummingbirds, 88

 macaws, 95, 114

 Magellan penguin, 133

 ostrich, 197

 owls, 76–77, 80, 86, 91, 113

 parrots, 87, 109

 peacock, 105

 pelicans, 79, 83, 85, 118

 peregrine falcon, 213

 pied kingfi sher, 98

 pigeons, 78, 92

 ravens, 94–95, 192

 Sandhill cranes, 131, 194–195

 seagulls, 110

 vultures, 186–187, 208

blending, 77, 136, 156

blending tools, 73, 128

brushstrokes, 89

butterfl y, 185

C

cats,  47, 50–51, 53, 58–61, 63, 65–66, 

70–71, 75

 bobcats, 42–43, 48, 54–57

 Himalayan, 64

 leopards, 69, 74

 lions, 45, 49, 67, 219

 mountain lion, 44

 Persian, 68

 tigers, 2–3, 46–47, 52, 57, 62

chalk, 83

charcoal,  35–37, 59, 64, 67–68, 80, 97, 115, 

166–167, 184–185, 192, 210–211

 compressed, 204–205

 powdered, 115, 204–205

collage, 101, 127

color harmony, 86–87

color schemes, 47, 205

 analogous, 65

 secondary, 48

colored paper, 31

colored pencils,  29, 38–39, 40, 46–47, 

69, 72–73, 88, 102–103, 

112, 114, 131, 139, 156, 159, 

164–165, 169, 172–173, 

185, 188, 192–193, 197, 

200, 202–203, 212

Colourfi x primer, 172–173

Conté crayon,  36, 67, 72, 80, 142, 184–185, 

204–205

D

diagonals, 36

digital manipulation, 47, 97

digital photography, 97

dogs,  11, 13, 15, 19–20, 23, 30, 34–36, 38, 

41

 Australian shepherd, 31

 beagle, 10

 border collie, 20–21

 Boston Terrier, 26–27

 bulldogs, 16, 29

 Chesapeake Bay retriever, 26

 French bulldog, 28–29

 French pointer, 17

 German shepherd, 18

 golden retrievers, 8–9, 32

 greyhounds, 14, 22

 Labrador retrievers, 8–9, 24, 39

 poodles, 12

 pug, 40

 Siberian husky, 24–25, 33

 terrier, 37

drybrush technique,  17, 49, 61, 65, 77, 93, 

124–125, 158

E

edges

 lost, 119

 soft/hard, 159, 162

erasers, 20, 128

 electric, 73

 kneaded, 73, 172

 See also lifting

etching, 113

expressionism, 84

F

farm animals

 chickens, 144–145, 168–169

 cows, 154, 163, 170

 goats, 157, 162

 horses,  146–147, 151, 156, 159–160, 

164–166, 171

 sheep, 150, 172

fi sh and sea creatures,  116–117, 121, 123, 

143

 blue crab, 130

 koi, 119

 sea turtles, 121, 124–125

fl owers

 rhododendrons, 93

 salvia, 90

frisket fi lm, 70

 See also masking fl uid

G

glazes and glazing, 12, 15, 17, 43, 61–62, 

70, 78, 81, 83, 154–155, 158

gold leaf, 130

graphic tools, 47, 97

graphite,  4, 20, 24–26, 30, 33, 61, 73, 79, 

88, 92, 95, 98, 102–103, 106–107, 

111, 128–129, 147, 152–153, 166, 

168, 174–175, 185, 188, 208

graphite pencil, 115, 132, 172, 212

graphite powder, 132

grid system, 29, 68

grisaille, 156

I

India ink, 20–21, 71, 88, 140–141

India ink wash, 213

ink,  45, 67, 97, 160, 174–175, 192–193, 

204–205

 colored, 20–21

 See also India ink

L

layers and layering,  29, 51–52, 54–55, 62, 

66, 82, 91, 95, 104, 

107, 118, 121–122, 127, 

136, 147, 154–156, 179, 

197

lens fl are, 124–125

lifting, 12, 136, 206–207

 See also erasers
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M

marbling, 123

masking, 12, 70, 136–137

masking fl uid, 32, 70, 115, 138, 205

masking tape, 110

mixed-media techniques,  11, 88, 97, 

130, 151, 157, 

184–185

Munsell system, 65

N

negative space, 83, 213

O

oil paint, 59, 68, 101

oil pastel, 66

overpainting, 51

P

paint

 applied with spoons, 84

 dabbing, 183

 fl icking, 158

 spattering, 183 

 splattering, 12, 15, 54–55

 tipping, 183

paper(s)

 chain-laid pastel, 40–41

 colored, 31

 hand-painted, 157

 oil, 58, 69, 101

 rice paper, 118, 130, 150

 tissue paper, 117, 151

 torn, 121

 See also surfaces

pastel blender, 73

pastel pencils, 184–185, 198–199, 201

pastels,  26–27, 31, 40–41, 59, 80, 97, 

184–185, 188, 192, 210–211

 oil, 66

pen, 97

pen and ink, 18–19, 206

 See also India ink; ink; pen

pencil, 69, 94–95

 See also colored pencils; graphite 

pencil; pastel pencils

photographs, digitally manipulated, 97

photorealism, 6, 29, 49

Photoshop, 47

plastic wrap, 135

Plexiglas, 117

pyrography, 171

R

random marks, 36

refl ections, 12, 29

reptiles and amphibians

 alligators and crocodiles, 126, 138

 iguanas, 191, 200, 206–207

 lizard, 206

 sea turtles, 121, 124–125, 140–141

 tortoises, 129, 139

 turtles, 136

rice paper, 118, 130, 150 

rubber cement, 204–205

S

salt, 12, 117

salt washes, 22

sandpaper, 145

scratchboard,  18, 20–21, 63, 74, 98–99, 

105, 142–143, 146–147, 154, 

160, 175

scumbling, 66

solar etching, 75

sponges, 33, 55, 71, 73, 77, 85, 121

stamping, 206–207

stencils, 101, 124–125

surfaces

 birch panel, 59, 88–89, 157

 bleeding tissue paper, 151

 book pages, 101

 coquille paper, 203

 etching paper, 184–185

 found wood, 152

 linen, 59

 maple wood, 171

 ornament paper, 101

 rice paper, 150

 scrapbook paper, 169

 song sheets, 101

 See also paper(s); scratchboard

T

tissue paper, 117, 151

U

underpainting, 51, 141, 179, 186–187

 abstract, 83

V

value contrast, 24, 139, 166

value relationships, 115

value shifts, 79

values, 159

 gradations in, 126

 light and dark, 73, 110, 138, 141, 208

 tonal, 102

W

wallpaper, 157

washes,  12, 15, 18–19, 67, 88, 109, 120, 122, 

158, 162, 186–187

 beaded, 178–179

 India ink, 213

 salt, 22

water, 120

 spraying, 11, 62

 spritzing, 183

wax, 118, 150, 200

wet-into-wet technique,  32, 65, 77, 93, 

104, 170, 179, 183

white of the paper, 65

wild animals

 bats, 180

 bears, 176–177, 222

 camel, 180–181

 deer, 210–211

 elephants,  182–183, 188–189, 198, 

202, 204–205, 212

 foxes, 187, 195

 giraff es, 183–185, 196–197, 210

 hippopotamus, 122, 141

 meerkats, 178–179

 monkeys, 179

 rabbits and hares,  148–149, 154–155, 

160, 166–167, 

172–175

 rhinoceros, 190

 sea otters, 128

 squirrels, 192

 wolves, 188, 198–199

 zebras, 4–5, 201, 203

 See also cats
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Native Americans traditionally address a brown bear as Grandfather, as a sign of respect. My interest 

in drawing animals motivates me to visit and observe them in Alaska and the arctic. I observed this 

dominant male brown bear during two trips to Katmai National Park, Alaska.

I start with a line drawing, block out the basic colors with pale watercolor and then complete the 

shading with colored pencil. The viewer is brought in close enough to see this massive bear as a 

unique individual. He seemed very relaxed, but the wound on his cheek and the scar on his nose were 

evidence of his fi ghts. The fur of the upper body and head is fl uffi  er than the legs, as this bear had just 

walked through a stream. 

Grandfather
Michael J. Felber
Derwent colored pencil over watercolor on coquille paper
11" × 12" (28cm × 30cm)
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without permission in writing from the publisher, except by a 
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Metric Conversion Chart

 To convert to multiply by

 Inches Centimeters 2.54
 Centimeters Inches 0.4
 Feet Centimeters 30.5
 Centimeters Feet 0.03
 Yards Meters 0.9
 Meters Yards 1.1

ABOUT 

THE EDITOR
Jamie Markle is the Vice President and General Manager 

for the Fine Art Community at F+W. He works closely 

with the editorial teams to provide art instruction from the 

world’s best artists in all formats: magazines, books, videos, 

digital downloads and online content. In addition to his 

twenty-fi ve years in product and media development, 

Jamie holds a degree in fi ne art with a concentration in 

painting and drawing from Xavier University.

223

R3135_ArtJourneyAnimals_214-224_BM.indd   223R3135_ArtJourneyAnimals_214-224_BM.indd   223 9/7/16   1:33 PM9/7/16   1:33 PM



Ideas. Instruction. Inspiration.

Find the latest issues 
of The Artist’s Magazine on news-
stands, or visit artistsnetwork.com.

Visit artistsnetwork.com/competitions for up-to-
date information on Splash, Acrylicworks and other 
North Light competitions.

Get your art in print!

Receive FREE downloadable bonus materials when you sign up for 
our free newsletter at artistsnetwork.com/Newsletter_Thanks.

These and other fi ne North Light 
products are available at your 
favorite art & craft retailer, book-
store or online supplier. Visit our 
websites at artistsnetwork.com 
and artistsnetwork.tv.

Follow North Light Books for the latest 
news, free wallpapers, free demos and 
chances to win FREE BOOKS!
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